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Letter from the Director 

The new year has brought a new acquisition 
to our galleries, Bartolome Esteban Murillos 
Self-Portrait. Painted about 1650-55, the can¬ 
vas was the first Spanish painting acquired by 
Henry Clay Frick, in 1904. It descended in the 
Frick family and comes to us now as the gener¬ 
ous gift of Mrs. Henry Clay Frick II and her late 
husband, Henry Clay Frick II. Currently displayed at the foot of the Grand Staircase, the 
portrait makes a superb addition to the permanent collection. 

As we look ahead, the Frick continues to offer its members and friends an exceptional 
calendar of special exhibitions, concerts, events, and a wide variety of educational pro¬ 
grams. The importance of education at The Frick Collection—indeed, at any museum— 
cannot be overstated. Programs that inform and enlighten our visitors, thus enabling them 
to form deeper and more meaningful connections with our rich collections of paintings, 
sculpture, and decorative arts, are essential to the museum-going experience. 

Founder Henry Clay Frick mandated that the museum bearing his name be a public 
institution accessible to all for the study and enjoyment of the fine arts. With this in mind, 
the Frick has invested in an education department that, over the past several decades, has 
grown in scope and influence. Where once only three types of programs were offered— 
concerts, lectures, and symposia—there are now dozens, from free nights and salon 
evenings to gallery conversations and courses, internships and fellowships, sketching and 
performance. 

Serving as many as 20,000 people a year, the Fricks education programs offer multiple 
possibilities for engagement and continue to attract new audiences. Specific offerings are 
tailored to the interests of our diverse public: middle school to graduate students, adults of 
all ages, novice art lovers, and distinguished scholars. Last year, the Frick welcomed more 
than 1,750 students from New York City and tri-state area public and private schools. We 
are especially proud of our collaboration with the East Harlem School, wherein every one 
of its 150 students visits the museum. 

Education programs at the Frick illuminate the works in our permanent collection, as 
well as those on view in our special exhibitions. Opening on February 25 is Coypel's Don 
Quixote Tapestries: Illustrating a Spanish Novel in Eighteenth-Century France. For centuries, 
Cervantes’s literary masterpiece has inspired works of art in a variety of media, including 
dance, music, and film—not to mention the paintings, tapestries, prints, and books that 
are part of the exhibition. In conjunction with the show, we are offering a host of events 
that highlight Don Quixote's enduring influence on both the visual and performing arts. 

Another example of the intriguing connection between literature, history, and art will 
be the March 18 lecture by author Hilary Mantel, whose recent novels based on the life of 
Thomas Cromwell bring alive the man known to our visitors from Holbein’s iconic por¬ 
trait. Such programs stimulate learning at all levels, and I encourage you to take advantage 
of all The Frick Collection has to offer in the months ahead. 


With kind regards, 



Ian Wardropper 
Director 
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RECENT ACQUISITION 


A Masterpiece of Spanish Painting Enters the Collection 

Bartolome Esteban Murillo’s Self-Portrait 


W hen the art historian Jacob 
Burckhardt visited the Louvre in 
1843, a self-portrait by Bartolome Esteban 
Murillo stood out amid the superb Spanish 
works that made up the Galerie Espagnole, 
a magnificent collection assembled by King 
Louis-Philippe. Burckhardt wrote: “Murillo is 
still one of the greatest who ever lived. Here 
hangs his portrait (by his own hand). It is the 
key to all his works.... Look at these splen¬ 
did, slightly pouting lips! Do they not reveal 
the man of action! These slightly retracted 
nostrils, these flashing eyes under the splen¬ 
did, wrathfully arching eyebrows, this whole 
face, is it not an arsenal of passions?” 

This engaging portrait, one of the most 
famous images of the artist, was the first 
Spanish painting acquired by Henry Clay 
Frick, who purchased it in 1904 for $22,000. 
The canvas was displayed at Eagle Rock in 
Prides Crossing, Massachusetts, one of the 
Frick homes, and has remained in the family 
for more than a hundred years. Now, owing 
to the generosity of Mrs. Henry Clay Frick II, 
it will be reunited with Spanish masterpieces 
by El Greco, Velazquez, and Goya that were 
collected by Mr. Frick. This generous gift is a 
momentous acquisition for the museum, as 
no other work by Murillo is represented in 
the collection. 

Together with Velazquez and Zurbaran, 
Murillo is one of the most celebrated Spanish 
painters of the seventeenth century. Born in 
Seville in 1617 to a barber-surgeon, he is par¬ 
ticularly admired for his religious subjects 

OPPOSITE PAGE 

Bartolome Esteban Murillo (1617-1682), Self-Portrait, 
c. 1650-55, oil on canvas, The Frick Collection, gift of 
tDr. and Mrs. Henry Clay Frick II 


and for his genre scenes, which generally 
portray urchins from the streets of Seville. 
Both Mr. Frick and his daughter, Helen, were 
great admirers of the painter, as documented 
in an entry from Helens diary, made during 
their trip to Spain in 1909. On March 29 of 
that year, after her last visit to the Prado, the 
twenty-one-year-old Helen wrote, “I had to 
say good bye to my old friends, and how I 
hated to have to do it, especially to the little 
St. John by Murillo.” 

Murillo produced only a small number of 
portraits during his career, including two self- 
portraits. Both were recorded in the house 
of his son, Gaspar, following the painters 
death in 1682. The later one was created 
around 1670 and is now in the National 
Gallery in London; the Frick self-portrait was 
painted about 1650-55, when Murillo was in 
his thirties. (Coincidentally, the only other 
self-portrait at the Frick—Rembrandts—was 
painted at almost exactly the same time, in 
1658.) In Murillos Self-Portrait , the artist rep¬ 
resents himself as a gentleman, in an elegant 
black outfit with the typical Spanish collar 
(known as a golilla ), confronting the viewer 
with a powerful expression. The portrait is 
set within a trompe loeil frame, seemingly 
carved from a heavy block of stone that 
appears to have been chipped and weathered 
over time. The block, in turn, rests on a stone 
ledge, on which Murillos basic biographical 
information has been inscribed in red paint 
by a later seventeenth-century hand. 

The unusual stone frame imitates antique 
models. We know that Murillo, an ardent 
admirer of classical antiquity, collected 
ancient coins and would have known Sevillian 
aristocrats who were significant collectors of 


antiquities. The portraits oval format was no 
doubt intended to recall numismatic proto¬ 
types, thus referencing a very specific earlier 
world. While the artist intends to faithfully 
reproduce his own features, he also manages 
to successfully create a figure that links the 
past and the present. An ingenious juxtaposi¬ 
tion of a contemporary portrait within an 
ancient setting, the Self-Portrait is a highly 
original pictorial invention. 

After Gaspar Murillos death, the painting 
is recorded in the houses of several Spanish 
collectors before passing into the hands of 
Julian Williams, the English vice-consul in 
Seville. Baron Isidore Taylor acquired it from 
Williams in 1832 for the collection of Louis- 
Philippe. At the Louvre, the painting was dis¬ 
played in the Galerie Espagnole with another 
masterpiece later acquired by Mr. Frick, 
Goyas Forge. Following the fall of Louis- 
Philippe, in 1848, the contents of the Galerie 
Espagnole were dispersed and later sold at 
auction in London, and Murillos Self-Portrait 
entered the collection of Baron Seilliere in 
Paris. It eventually passed to his niece, the 
Princesse de Sagan, who sold it to Mr. Frick. 

The portrait is a wonderful addition to 
the permanent collection, which now boasts 
works by all the great Spanish masters. It is 
sure to captivate visitors to the Frick, per¬ 
haps as much as it did Burckhardt in 1843, 
who concluded, “ there reigns supreme an 
imperious forehead, which ennobles, con¬ 
trols, spiritualizes everything: and by its 
sides, the most beautiful jet-black locks flow 
down. Happy the woman who has been 
loved by this man! His mouth has kissed a 
lot, I believe.”— Xavier F. Salomon, Peter Jay 
Sharp Chief Curator 
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SPECIAL EXHIBITION 


CoypeVs Don Quixote Tapestries 

Illustrating a Spanish Novel in Eighteenth-Century France 


February 25 through May 17, 2015 

C ervantes’s Don Quixote , one of the 
earliest modern novels, is considered 
by many to be among the greatest works of 
fiction ever written. It enjoyed immense pop¬ 
ularity from the time it was published (in two 
volumes, in 1605 and 1615), and reprints and 
translations spread across Europe, captivating 
the continental imagination with the adven¬ 
tures of the knight Don Quixote and his 
companion, Sancho Panza. Edith Grossman, 
translator of the acclaimed 2003 English edi¬ 
tion, writes in the editions introduction that 
“Cervantes’s book contains within itself, in 
germ or full-blown, practically every imagi¬ 
native technique and device used by subse¬ 
quent fiction writers to engage their readers 
and construct their works.” She adds that 
the novel “crystallized forever the making 
of literature out of life and literature,” and 
“explored in typically ironic fashion, and for 
the first time, the blurred and shifting fron¬ 
tiers between fact and fiction, imagination 
and history, perception and physical reality.” 
Beyond literature, Cervantes’s masterpiece 
has had an enduring influence on theater, 
ballet, opera, music, painting, and film. 


RIGHT 

Gobelins Manufactory, The Cowardice of Sancho at 
the Hunt , 1772, wool and silk, The J. Paul Getty 
Museum, Los Angeles 

OPPOSITE PAGE, LEFT TO RIGHT 

Louis Surugue pere (1686-1762) after Charles Coypel 
(1694-1752), Don Quixote , Led by Folly, Sets out 
from His Home to Become a Knight Errant , 1723-24, 
engraving, The Hispanic Society of America, New York 

Gobelins Manufactory, Don Quixote Delivered 
from Folly by Wisdom , 1773, wool and silk, 

The J. Paul Getty Museum, Los Angeles 


To commemorate the 400th anniversary 
of the publication of the second volume, 
the Frick will present an exhibition devoted 
to a series of paintings by Charles Coypel, 
painter to Louis XV, which illustrates 
twenty-eight of the novel’s most celebrated 
episodes. These paintings, called cartoons 
(from the Italian cartone ), were full-scale 
preparatory designs for tapestries woven 
at the Gobelins Manufactory in Paris. The 
exhibition includes five of Coypel’s original 
paintings, never before seen in New York, on 
loan from the Palais Imperial de Compiegne 
and the Musee Jacquemart-Andre, Paris. 


These are joined by three Gobelins tapestry 
panels from the J. Paul Getty Museum in Los 
Angeles and two Flemish tapestries inspired 
by Coypel from The Frick Collection, which 
have not been on view in more than ten 
years. The series is completed by eighteen 
prints and books from the Hispanic Society 
of America, New York. An accompanying 
catalogue explores Coypel’s role in illus¬ 
trating Don Quixote and the circumstances 
that made his designs the most renowned 
pictorial interpretations of the novel. A rich 
program of lectures, seminars, and salon 
evenings explores the history of the novel 
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SPECIAL EXHIBITION 



and its influence on print, tapestry, film, bal¬ 
let, and opera from the seventeenth to the 
nineteenth century. 

Charles Coypel was the son of Antoine 
Coypel, First Painter to Louis XIV and a pro¬ 
fessor at the Royal Academy of Painting and 
Sculpture. In the late seventeenth century, 
Charles’s grandfather, Noel Coypel, created 
paintings to be reproduced in tapestries by 
the Gobelins Manufactory, which, since its 
founding in 1663, produced sumptuous tap¬ 
estries, silver, light fixtures, and furniture for 
the French king’s residences and for lavish 
diplomatic gifts to disseminate his glory to 
courts across Europe. The collaboration con¬ 
tinued with Antoine Coypel, whose series 
of paintings with subjects from the Old 
Testament that were critically acclaimed at 
the salons of 1699 and 1704 prompted the 
Gobelins to manufacture its first religious 
tapestries, in 1710. Four years later, in 1714, 
the twenty-one-year-old Charles Coypel was 
commissioned by the Gobelins to produce 
what would become one of its most cel¬ 
ebrated series: The Story of Don Quixote. 
Between 1714 and 1734, Coypel delivered 



twenty-seven paintings and an additional 
one (page 6) in 1751, just before his death. 

Created throughout his career, Coypel’s 
Don Quixote paintings reflect the evolution 
of the artist’s style. The early works were 
largely influenced by the theatrical composi¬ 
tions of his father, who wrote in 1721: “The 
rules of recitation are necessary in paintings 
to harmonize gestures with facial expressions. 
Because the painter cannot, unfortunately, 
give voice to his figures, he must compensate 
by strong expressions of gestures and actions 
usually used by mutes to be heard.” Coypel 
was also inspired by Antoine Watteau and his 
fetes galantes. Initially, Coypel received 400 
livres for each of the small paintings and 550 
livres for the larger ones, about the equivalent 
of what a manual laborer would earn in a 


year. These fees would almost triple over time. 

Each of the tapestry panels woven at 
the Gobelins Manufactory presents a central 
scene by Coypel framed by a trompe-l’oeil 
carved and gilded wooden frame, which 
appears to be hung on a wall covered in 
yellow or red fabric (see tapestries above 
and opposite). The scenes are surrounded 
by a decorative border of flowers, animals, 
and other motifs related to the adventures 
of Don Quixote. This border, known as an 
alentour, was originally designed by Jean- 
Baptiste Belin de Fontenay pere and Claude 
Audran III, who received much higher pay¬ 
ments than Coypel. Unlike Coypel’s scenes, 
which remained unchanged throughout the 
eighteenth century, the alentour was modi¬ 
fied six times to adapt to new tastes and 
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SPECIAL EXHIBITION 


fashions. All the versions, however, retained 
this highly decorative border, which could be 
shortened in length, as this allowed the tapes¬ 
tries to be slightly adjustable in size, depend¬ 
ing on the preference or need of the owner. 

It is likely that Coypel selected the twenty- 
eight scenes to illustrate Cervantes’s text, as 
well as determined the order in which he 
would paint them (an order that does not 
follow the chronology of the novel). Eight 
cartoons illustrate episodes from the first 
part of the novel—in which Don Quixote 
and Sancho Panza embark on foolish, often 
comical adventures—while the remaining 
twenty paintings illustrate scenes from the 
second, more philosophical, part of the story 
in which the two protagonists evolve from 
buffoons to heroes. 

RIGHT 

Charles Coypel, Don Quixote Served by 
the Girls of the Inn , 1751, oil on canvas, 

Musee Jacquemart-Andre, Paris 

OPPOSITE PAGE, TOP 

Workshop of Peter van den Hecke (1680-1752) 
after Philippe de Hondt (1683-1741), Arrival of the 
Shepherdesses at the Wedding of Camacho, 1730-45 
(before 1748), wool and silk, The Frick Collection 

OPPOSITE PAGE, BOTTOM, LEFT TO RIGHT 

Jacob van der Schley (1715-1779) after 1723 engraving 
by Marie-Magdeleine Horthemels (1687-1774) after 
Charles Coypel, Arrival of the Shepherdesses at the 
Wedding of Camacho, Plate 12 of De voornaamste 
gevallen van den wonderlyken Don Quichot (The Hague: 
Pieter de Hondt, 1746), The Hispanic Society 
of America, New York 

Pierre Tanje (1706-1761) after c. 1723-24 engraving 
by Marie-Magdeleine Horthemels made after Charles 
Coypel, The Entrance of Love and Treasure at the 
Wedding of Camacho, Plate 13 of De voornaamste 
gevallen van den wonderlyken Don Quichot (The Hague: 
Pieter de Hondt, 1746), The Hispanic Society 
of America, New York 


Numerous visual sources and precedents 
may have influenced Coypel’s choice of par¬ 
ticular scenes and compositions. He could 
have looked to any of the many illustrated edi¬ 
tions of Cervantes’s novel that were published 
in the seventeenth and early eighteenth cen¬ 
turies, mostly in France, Flanders, Holland, 
and England. He might also have been aware 
of the successful Flemish tapestry series illus¬ 
trating the adventures of Don Quixote, woven 
between 1715 and 1747 at the Brussels work¬ 
shops of Leyniers-Reydams after cartoons 
by Jan van Orley and Augustin Coppens. 
Coypel, however, digressed from these tapes¬ 
tries and the earlier, relatively crude engrav¬ 
ings that emphasized burlesque aspects of 
the novel, finding inspiration instead from 
another genre: contemporary theater. 


By the early eighteenth century, count¬ 
less plays, ballets, and operas retold and 
interpreted the adventures of Don Quixote 
for both the court and the popular audi¬ 
ence. In addition to being a painter, Coypel 
was also a playwright, and his first two 
plays were inspired by Cervantes’s work. Don 
Quichotte —written in 1712 when he was only 
eighteen—was not a success, but it demon¬ 
strates his familiarity with the novel. In 1720, 
when Coypel was painting the cartoons for 
the Gobelins, he wrote a second interpreta¬ 
tion titled Les Folies de Cardenio. This play 
was performed five times before the court, 
and the young Louis XV participated in the 
ballet. As noted by Coypel expert Esther Bell, 
the artist created images of Don Quixote 
that would have been familiar to theatrical 
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audiences. His characters use gestures and 
postures performed on stage; even more 
strikingly, Coypel used a curtain on several 
occasions to set his scenes as if they took 
place in a theater. Bell explains: “His play¬ 
ful visual innuendos were targeted at both 
a rowdy parterre and aristocratic circles 
who equally embraced puns and dirty jokes, 
while the depiction of ballet and costume 
mirrored both the repertoire of the Opera 
and private performances for the privileged 
members of the King s household.” 

The Story of Don Quixote was woven nine 
times between 1717 and 1794, with the num¬ 
ber of panels and the selection of Coypels 
scenes varying with each weaving. Such flex¬ 
ibility was possible because Coypels scenes 
were not designed to follow the chronology 
of Cervantes’s novel (or any other order), 
which was greatly appreciated by Gamier 
l’lsle, the director of the manufactory. 
Writing in 1752, he explained: “This tapestry 
set has the advantage that it can be separated 
into as many or as few pieces as needed, and 


it is therefore even more suited as a present 
from the king to princes and ambassadors.” 
In total, about two hundred panels were 
produced during the eighteenth century. At 
least six panels of the fifth weaving were 
hung in the 1750s in the kings apartments 



in the Chateau de Marly. Others—including 
the three Getty panels from the eighth weav¬ 
ing that are featured in the exhibition—were 
presented as diplomatic gifts or purchased by 
distinguished clients. 

Tapestries consist of warps (immobile 
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threads, usually of undyed wool) and colored 
wefts that are interwoven with the base warp 
to create the image. Depending on the type 
of loom used, cartoons were placed either 
directly underneath the warp (often cut 
into strips of about eighty centimeters wide) 
or hung on a wall behind the weaver, who 
looked at the reflection in a mirror placed on 
the wall in front of him. Only a few cartoons 
survive today, and most are in poor condi¬ 
tion. Coypels scenes of Don Quixote are no 
exception. Because of their enduring success 

ABOVE 

Workshop of Peter van den Hecke after Philippe de 
Hond, Sancho Departs for the Island of Barataria , 
1730-45 (before 1748), wool and silk, The Frick 
Collection 

OPPOSITE PAGE 

Charles Coypel, Asleep , Don Quixote Fights the 
Wineskins, 1716, oil on canvas, Palais Imperial de 
Compiegne, on long-term loan from the Musee du 
Louvre, Paris 


and repeated use, the paintings needed to be 
restored on multiple occasions during the 
eighteenth century. Coypels hand is no lon¬ 
ger visible on those cartoons that have been 
woven several times, such as Don Quixote 
Delivered from Folly by Wisdom , woven 
twelve times; The Cowardice of Sancho at 
the Hunt , woven nine times; and Sancho 
Arrives on the Island of Barataria , woven 
eight times. Those cartoons woven only 
once or twice—such as Asleep , Don Quixote 
Fights the Wineskins (opposite page)—have 
suffered less and show most of their original 
surface. In the 1760s, the painter Antoine 
Boizot was asked to copy nine Coypel paint¬ 
ings because the originals were so damaged 
that the weavers could no longer use them. 
A prized possession of the French king and 
then the French State, the Don Quixote car¬ 
toons (both the originals and the Boizot cop¬ 
ies) were kept at the Gobelins Manufactory 
until the early nineteenth century, then sent 


to the Musee du Louvre before being trans¬ 
ferred to the Chateau de Compiegne, where 
they remain today. 

Coypels paintings gained additional fame 
from a series of black-and-white engrav¬ 
ings produced between 1723 and 1734 by 
some of the most distinguished printmak- 
ers in France. The success of the engrav¬ 
ings was even greater than that achieved 
at the Gobelins. Accessible to only a few 
wealthy patrons, the tapestries were luxury 
items while the engravings were affordable 
to a larger public. Thousands of sheets were 
printed and sold individually or in folios. 
The prints, reduced in size, also illustrated 
Cervantes’s novel, not only in French editions 
but in English and Dutch as well. Coypel 
earned an additional twenty thousand livres 
through the sale of prints (he received in total 
23,950 livres for the cartoons) and became the 
most influential eighteenth-century illustra¬ 
tor of Cervantes’s novel. 
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Throughout the eighteenth century, 
Coypels designs continued to influence 
tapestry production in France and abroad. 
Around 1730-45, the Brussels workshop of 
Peter van den Hecke produced a series of 
eight tapestries illustrating Don Quixote , with 
six of the panels inspired by engravings after 
Coypel. Two of these are in the Fricks per¬ 
manent collection, the 1965 bequest of Childs 
Frick (page 7, top, and page 8). Visually differ¬ 
ent from the Gobelins’s Don Quixote tapes¬ 
tries, the scenes cover the entire surface of the 
tapestry panel and are surrounded by a sim¬ 
ple border that simulates a carved and gilded 
frame. The designer of the cartoons, Philippe 
de Hondt, created the new compositions by 
adapting elements from Coypels engraved 
designs. In the Arrival of the Shepherdesses 
at the Wedding of Camacho (page 7, top), the 
wedding guests and the young girls danc¬ 
ing derive from Coypels scene of the same 
subject (page 7, bottom left), but the figures 
of Don Quixote and Sancho come from The 
Entrance of Love and Treasure at the Wedding 
of Camacho (page 7, bottom right). More 
importantly, de Hondt, working within a 
Flemish tradition, integrated Coypels fig¬ 
ures into large landscapes reminiscent of 
seventeenth-century Dutch paintings rather 
than setting them on an eighteenth-century 
French stage, as Coypel had. Appreciated 
abroad, seven Van den Hecke panels, includ¬ 
ing the two Frick tapestries, were acquired 
by the French court in 1748, at the same time 
the court was sponsoring the production of 
the Gobelins Don Quixote tapestries. A year 
later, the Flemish tapestries were displayed 
at the Chateau de Compiegne in the study of 
Louis, Dauphin of France, son of Louis XV. 


Illustrating a story as complex and mul¬ 
tilayered as Don Quixote is an ambitious 
undertaking, and correctly portraying the 
novels hero presents many challenges. Is 
Don Quixote a crazy old man, a foolish hero, 
or a fantastic dreamer? For Coypel, Don 
Quixote embarks on his adventures led by 
the figure of Folly (page 5, left) and ends his 
journey saved by Wisdom (page 5, right). 
The universality of the characters allows 
illustrators to transpose onto the story their 
own sensitivity, as well as the interests, fears, 
fashions, and tastes of their country and 
time. Charles Coypels series demonstrates 
all these challenges and the various solu¬ 
tions adopted by the artists involved in its 
success—from Coypel himself, along with 
the designers of the Gobelinss alentours, to 


the engravers of Coypels prints, to Philippe 
de Hondt, who created new cartoons for 
Peter van den Hecke. All contributed to the 
realization of the prophecy of Sancho, who, 
when looking at old tapestries depicting the 
abduction of Helen and the history of Dido 
and Aeneas, boasts, ‘Til wager that before 
long there won’t be a tavern, an inn, a hos¬ 
telry, or a barbershop where the history of 
our deeds isn’t painted .”—Charlotte Vignon, 
Curator ; Decorative Arts 


The exhibition is organized by Charlotte 
Vignon , Curator of Decorative Arts , The 
Frick Collection , and is made possible by The 
Florence Gould Foundation with additional 
support from the Grand Marnier Foundation. 
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PERMANENT COLLECTION 


The Blue and White Bequest 

Chinese Porcelain from the Collection of Childs and Frances Dixon Frick 


O ver the course of four decades, 
Frances Dixon Frick and her hus¬ 
band Childs Frick, son of Henry Clay Frick, 
acquired more than two hundred and twenty 
pieces of Chinese blue and white porcelain 
dating from the fifteenth through the nine¬ 
teenth century. In 1965, at the time of his 
death, Childs bequeathed this collection to 
The Frick Collection in memory of his wife, 
who died in 1958. To commemorate the 
fiftieth anniversary of the bequest, a new dis¬ 
play of thirty-six pieces—many never before 
exhibited—is now on view in the reception 
hall. The installation coincides with China 
Then and Now (through March 8, 2015), 
an exhibition featuring porcelain from the 
bequest at the Nassau County Museum of 
Art, the couples former Long Island estate. 

Until the early eighteenth century, China 
was the only producer of hard-paste porce¬ 
lain, which first appeared during the Tang 
Dynasty (618-906). By the twelfth century, 


RIGHT 

Figure of a Tiger, Chinese, Qing Dynasty (1644-1912), 
1662-1722, hard-paste porcelain with underglaze blue, 
The Frick Collection 

OPPOSITE PAGE, CLOCKWISE FROM TOP 

Dish with Plum-Blossom Decoration, Chinese, 

Qing Dynasty, eighteenth century, hard-paste 
porcelain with underglaze blue, The Frick Collection 

Bowl with Everted Lip, Chinese, Qing Dynasty, 
1662-1722, hard-paste porcelain with underglaze blue, 
The Frick Collection 

Bowl, Chinese, Qing Dynasty, 1662-1722, hard-paste 
porcelain with underglaze blue, The Frick Collection 

Chenghua “ Palace ” Style Bowl, Chinese, probably 
seventeenth century, hard-paste porcelain with 
underglaze blue, The Frick Collection 


Jingdezhen, a once-small fishing village, was 
a growing capital of production due to its 
location near rich deposits of kaolin (white 
clay), the raw material from which porcelain 
is made. Traditionally, kaolin was churned 
with petuntse, water, and salt in tubs or 
man-made pools by men or water buffalo. 
The resulting paste was combined with sand 
and left in cool, underground cavities to 
harden into clay. Potters prepared the clay 
by first kneading then turning it on a wheel. 
The clay was then pressed into a mold. 
Complicated shapes, such as vases and bea¬ 
kers, were molded in multiple sections and 
joined together with a clay fill. Prior to firing, 
a piece was painted with glazes of mineral 
oxides and water. Blue and white porcelain is 
created by painting with cobalt oxide glaze, 
which transforms from gray to brilliant blue 
during firing. In Jingdezhen, the kilns, called 
dragon kilns, could fire up to twenty thou¬ 
sand pieces at one time. Built into hills, they 



could be fifty feet long and sixteen feet tall. A 
single piece of porcelain was handled by up to 
seventy craftsmen over several months before 
it was ready for the market. 

With the expansion of trade routes in the 
fifteenth and sixteenth centuries, blue and 
white porcelain entered the global market. In 
1712, Pere d’Entrecolles, a French missionary 
in Jingdezhen, observed: “Three thousand 
kilns are kept burning the year round, and at 
night the place seems like a city on fire. . . . 
The town has no wall, which allows it to grow 
and sprawl at will... It is said that there are 
eighteen thousand families of potters, and 
that the whole population amounts to a 
million souls.” By this time, blue and white 
porcelain was the most collected ceramic 
in the world. According to some accounts, 
fifty million pieces of porcelain were made at 
Jingdezhen for the emperor and his court, for 
Chinese households, and for export through¬ 
out Asia, Europe, and the Middle East. 

During the early twentieth century, many 
Americans purchased Chinese porcelain. 
Some wealthy individuals—such as Charles 
Lang Freer and J. Pierpont Morgan—owned 
thousands of pieces spanning dynasties and 
styles. Others purchased polychrome or blue 
and white Chinese porcelain to decorate 
their homes. Henry Clay Frick collected 
polychrome vases and covered jars but pos¬ 
sessed only four blue and white porcelain 
pieces: the set of covered jars currently on 
display in the Library gallery. 

Childs and Frances were the passionate 
porcelain collectors in the Frick family. At 
first, in consultation with dealers including 
the Duveen Brothers, they purchased large 
polychrome pieces and only a few smaller 
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objects. But blue and white porcelain soon 
became a central part of their art collec¬ 
tion. In 1972, their daughter Martha Frick 
Symington wrote, “Mum always claimed 
that she collected [the Chinese porcelain]. 
Dad claimed he did. It was a sort of joke. The 
truth of the matter was that Dad gave Mum 
most of the pieces for Xmas and birthdays. 
He thought he had picked them out, but 
actually Mum would go to Mr. Schmidt, 

ABOVE 

Bottle-Shaped Vase Painted with Dragons (one of a pair), 
Chinese, Qing Dynasty (1644-1912), 1662-1722, hard- 
paste porcelain with underglaze blue, 

The Frick Collection 

OPPOSITE PAGE, CLOCKWISE FROM TOP LEFT 

Bowl, Chinese, Qing Dynasty, 1662-1722, hard-paste 
porcelain with underglaze blue, The Frick Collection 

Dragon Jar with Cover (pair), Chinese, 

Qing Dynasty, 1662-1722, hard-paste porcelain 
with underglaze blue, The Frick Collection 

“The Four Accomplishments ” Bowl, Chinese, 

Qing Dynasty, 1662-1722, hard-paste porcelain 
with underglaze blue, The Frick Collection 


or wherever, well in advance and indicate 
her choices. Dad would then be steered 
into selecting them himself as a surprise 
for Mum. Occasionally, he [Childs] resisted 
all hints and made an independent choice. 
These offerings did not receive a warm wel¬ 
come—so, I guess, it would be correct to 
describe the collection as a joint effort.” Over 
forty years, their collection, which consisted 
of objects created mainly during the Kangxi 
reign (1661-1722), grew to include rare Ming 
dynasty (1368-1644) and imperial pieces. 

Some of the bequest’s most precious 
objects date from the seventeenth cen¬ 
tury and were made in imperial kilns at 
Jingdezhen. During the Ming dynasty, 
Chinese emperors established workshops 
that produced porcelain exclusively for the 
emperor and his court. One such piece is 
the elegant Chenghua “palace” style bowl 
(page 11, bottom left), likely made during the 
Wanli reign (1573-1620). The delicate brush- 
work of the lily or morning glory petals, 
vines, and leaves against the smooth, white 
surface conveys the outstanding, under¬ 
stated quality of imperial Ming porcelain. 
In Chinese porcelain production, there is a 
tradition of reusing the design and brush- 
work of earlier imperial reigns. For example, 
“palace” style bowls were prolifically pro¬ 
duced during the Chenghua reign (1465-87), 
but Childs’s bowl is stamped under the 
base with the seventeenth-century Wanli 
imperial mark. It is even possible that the 
bowl was created at the beginning of the 
Kangxi period (1661-1722) and stamped with 
a Wanli mark, demonstrating the longevity 
of this form and design in the history of blue 
and white porcelain. 


In the late seventeenth century, the 
Kangxi emperor reestablished the imperial 
kilns at Jingdezhen. (They had been closed 
during civil uprisings in the mid-century.) A 
pair of covered jars with dragons (opposite 
page, right), on loan to the Nassau County 
Museum of Art, exudes the refinement of 
imperial wares from the Kangxi period. The 
dragons’ expertly executed scales, extended 
claws, and imperious glares exhibit the vir¬ 
tuosity of a highly skilled imperial por¬ 
celain painter. Dragons were symbols of 
the emperor, and the use of this motif was 
prohibited on commercial objects. However, 
numerous examples demonstrate that com¬ 
mercial kilns, looking to exploit the foreign 
taste for exotic imagery, painted dragons 
on their products. One such example is the 
bulbous shaped vase illustrated at left. This 
piece—with its slim neck, arabesque orna¬ 
ment, and crowning banana leaves—was 
likely intended for the Persian market. In 
comparison with the detailed lines of the 
dragons on the imperial jars, this figure is 
caricature-like. The dragon has an exagger¬ 
ated body, enormous snout, and enlarged 
eyes. Its zig-zagging curves suggest lively 
movement, but the application of paint, 
bleeding outside the lines, lacks the preci¬ 
sion of imperial kiln porcelain painting. 

The fiftieth-anniversary installation of 
Childs’s bequest includes imperial pieces but 
focuses particularly on the couple’s selection 
of bowls and objects from the Kangxi reign. 
The majority of Childs and Frances’s blue 
and white collection was made during this 
period, in the late seventeenth or early eigh¬ 
teenth century. Figure of a Tiger (page 10), 
crouching low with a raised tail, is a charming 
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example of porcelain produced for a Chinese 
collector. The character “wang” (meaning 
king) is painted between its ears. This small 
object was probably used as a paperweight 
on a scholars desk. Other pieces from the 
Kangxi period were produced for European, 
Japanese, and Middle Eastern trade. Some of 
these objects feature exaggerated traditional 
imagery, like the cartoonish dragons, while 
others show everyday scenes or scholarly 
events. Common Kangxi motifs include sea 
monsters, birds, flowering trees, and graceful 
ladies—known as “Long Elizas”—strolling in 
whimsical gardens. In comparison to Ming 
designs, Kangxi blue and white composi¬ 
tions often include smaller, more numerous 
figures inhabiting lush landscapes or archi¬ 
tectural interiors. On one bowl, a man and 
young woman meet as their companions 
keep watch (page 11, bottom center). They are 
shown in an outdoor courtyard framed by a 
cropped horse peering down from the upper 
left and an open-air structure on the right. 
The ground is left unpainted, evoking the 



atmospheric background of Chinese scroll 
paintings and earlier porcelain styles. 

Kangxi potters often drew decorative 
inspiration from woodblock prints, litera¬ 
ture, and the theater. One such bowl (above, 
top left) combines words and images. The 
depicted passages are extracts from Romance 
of the West Chamber by Wang Shifu, a 
thirteenth-century playwright whose works 
are still popular today. In the scene shown, 
the playwright sits with pen and ink while 
the plays action is animated in an adjoining 
“thought bubble.” Similarly, another narra¬ 
tive bowl (above, bottom left) illustrates “The 
Four Accomplishments,” scholarly pursuits 
of music, games of strategy, calligraphy, and 
painting, each a step towards becoming an 
accomplished gentleman. Here, a young man 
stands before a blank screen, ready to prac¬ 
tice painting. 

Childs and Frances also chose pieces 
decorated with non-narrative designs. The 
plum-blossom, or “Hawthorne,” pattern is 
a quintessential Kangxi export porcelain 


motif. Two pieces from the bequest—the 
dish illustrated on page n as well as a match¬ 
ing bowl—are decorated with this pattern, 
a deep blue ice-crackle background with 
white plum blossoms. These pieces exhibit 
the same pattern as the four covered jars in 
Henry Clay Fricks collection. A second bowl 
painted in this style shows white flowers 
blossoming atop a lilac background (page 
11, bottom right), a combination of colors 
that makes this example exceptionally rare. 
Although the stamp on this piece indicates 
an earlier reign, the bold floral pattern is typ¬ 
ical of Kangxi pieces created for eighteenth- 
century European collectors. 

Childs and Frances’s collection represents 
both the breadth of blue and white porcelain 
and their own refined taste. In selecting a 
variety of objects, from those decorated with 
traditional symbols and narratives to prize 
examples with imperial origins, they devel¬ 
oped an intimate collection of great beauty 
and family significance .—Brittany Luberda, 
Administrative Assistant for Conservation 
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COMMUNITY 


Fall Events Bring Donors Together 

Autumn Dinner, Scotland Opening, Center Panel, Holiday Cheer 





T he Autumn Dinner, on October 20, 
paid tribute to Trustee Barbara 
Fleischman for her longtime support of 
numerous cultural institutions in New York, 
the United States, and around the world. Her 
support of the Frick has enriched many proj¬ 
ects and initiatives over the years, especially 
special exhibitions and the programs of the 
Center for the History of Collecting. The 
black-tie event raised $1.2 million. 

On November 5, the Center for the 
History of Collecting presented “Chatsworth 
and Waddesdon: Collecting Then and Now,” 
a discussion with Sir David Cannadine, the 
Duke of Devonshire, and Lord Rothschild. 


Following a reception in the Garden Court, 
Gagosian Gallery hosted a dinner in honor 
of the speakers. 

Other events included a reception 
and dinner to celebrate the opening of 
Masterpieces from the Scottish National 
Gallery and the Directors annual Holiday 
Cheer cocktail party, on December 11. 

For information about the Young Fellows 
Ball, on March 26, please contact Colleen 
Tierney at 212.547.0705. 

Autumn Dinner 1. Barbara Fleischman and Vartan 
Gregorian 2. Matthew and Monika McLennan 
with Ayesha Bulchandani-Mathrani and Sandeep 
Mathrani 3. Helen Clay Chace and Sarah McNear 


4. Diana Hambleton, George Hambleton, Liz Gardiner, 
and George Gardiner 5. Guests seated in the West 
Gallery 6. Deborah and Charles Royce 7. Lisa and 
Jeff Volling 8. Londa Weisman and Sid Knafel 

Scottish National Gallery Opening 9. Margot Bogert 
and Henry Johnson 10. Susan Galassi and Michael 
Clarke 11. Gail and Peter Goltra 12. Stephen Bury 
and Lise Scott 

Center Event: Collecting Then and Now 13. James 
Rothschild and Nicky Hilton 14. Sir David Cannadine, 
Lord Rothschild, and the Duke of Devonshire 
15. The Duke of Devonshire and Inge Reist 16. Renee 
Fleming and Lord Rothschild 

Holiday Cheer 17. Alison Hillier, Alvaro Leal, and 
Lucy Lang 18. Leon and Barbara Kalvaria 19. Xavier 
F. Salomon, Mark Fisch, Stephen Geiger, and Robert 
Simon 20. Betty Eveillard and Elizabeth Scott 
21. Ian Wardropper and Genevieve Wheeler Brown 
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Statement of Financial Position 

June 30, 2014, and 2013 


Assets 

Cash and cash equivalents 
Contributions receivable, net 
Due from broker for securities sold 
Inventory 

Other prepaid expenses, receivables, 
and other assets 
Prepaid pension benefits 
Investments in securities 
Property and equipment, net 

Total assets 


Liabilities 

Accounts payable, accrued expenses, 
and deferred income 

Accrued postretirement health and 
other benefits 

Total liabilities 

Net assets 
Unrestricted 
Temporarily restricted 
Permanently restricted 

Total net assets 

Total liabilities and net assets 


2014 

2013 

$ 1 , 435,734 

$ 808,937 

8,022,766 

3,046,309 

425,279 

101,282 

712,895 

774,956 

741,533 

1,165,828 

3,031,017 

2,011,947 

324,275,948 

274,625,707 

19 , 756,915 

20,380,850 

$ 358,402,087 

$ 302,915,816 


2,766,500 

2,315,044 

7.601,755 

6,715,462 

10,368,255 

9,030,506 

282,105,912 

25,752,813 

40,175,107 

239,807,903 

14,520,114 

39 , 557,293 

348,033,832 

293.885,310 

$ 358,402,087 

$ 302,915,816 


Note 1 

For purposes of brevity, the June 30, 2014, financial 
information presented herein is excerpted from our 
audited financial statements as prepared by the inde¬ 
pendent accounting firm of O’Connor Davies Munns & 
Dobbins, lip., which rendered an unmodified opinion 
as to those statements’ conformance with generally 
accepted accounting principles. This excerpted infor¬ 
mation does not include the Statement of Cash Flows or 
the footnotes, which are integral to a full presentation of 
the Collection’s financial position. A complete Report of 
the Independent Auditors is available by writing to the 
Development Office of The Frick Collection. 

Note 2: Measure of Operations 

Operations include all revenues and expenses that are 
an integral part of its programs and supporting activi¬ 
ties. The measure of operations includes investment 
income equal to the 4.50% spending rate (see Note 3) and 
excludes investment return in excess of, or less than, the 
spending rate. The measure of operations also excludes 
permanently restricted contributions; purchase and sale 
of museum and library collection items; unsolicited, 
unrestricted contributions of $50,000 or more (which 
are Board designated for long-term investment as funds 
functioning as endowment); depreciation of property 
and equipment; and releases of net assets from restric¬ 
tions related to non-operating items. 

Note 3: Spending Rate 

The Collection manages its pooled investments on a total 
return basis. To preserve the investments’ long-term 
purchasing power, the Collection makes available to be 
spent each year a percentage of the investment portfo¬ 
lio’s average market value for the twelve quarters ending 
the March prior to the beginning of the fiscal year. The 
spending rate was 4.50% for fiscal years 2014 and 2013. 
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Statement of Activities 

June 30, 2014 (with comparative totals for the year ended June 30, 2013) 




Unrestricted 




Total 

Operating Support and Revenues 

General 

Board 

Designated 

Total 

Temporarily 

Restricted 

Permanently 

Restricted 

2014 

2013 

$ 10,977,501 

$ 

$ io,977,50i 

$ — 

$ — 

$ 10,977,501 

$ 10,342,302 

Spending from endowment 

Other capital gain 

8,916 


8,916 

- 

— 

8,916 

12,025 

Admission fees 

5*182,563 

- 

5,182,563 

— 

— 

5*182,563 

4,023,893 

Membership 

3,610,764 


3,610,764 

— 

— 

3,610,764 

1,779,186 

Bookstore sales and miscellaneous 

1,887,919 

— 

1,887,919 

— 

— 

1,887,919 

1,284,531 

Contributions 

3,706,458 

- 

3,706,458 

8,847,623 

— 

12,554,081 

6,291,217 


25,374,121 

— 

25,374,121 

8,847,623 

- 

34,221,744 

23*733,154 

Net assets released from restrictions 

2,924,589 

- 

2,924,589 

(2,924,589) 

— 

- 

— 

Total operating support and revenues 

28,298,710 

- 

28,298,710 

5,923,034 

— 

34,221,744 

23 , 733,154 

Operating Expenses 

Museum programs 








Operations 

6,484,223 

- 

6,484,223 

— 

- 

6,484,223 

6,045,062 

Special exhibitions, concerts, and lectures 

1*937,756 

- 

1,937*756 

— 

— 

1*937*756 

1,558,963 

Bookstore, including cost of sales 

1,858,503 

- 

1,858,503 

— 

— 

1,858,503 

1,287,598 

Total museum programs 

10,280,482 


10,280,482 

- 

— 

10,280,482 

8,891,623 

Library programs 








Operations 

4,600,604 

— 

4,600,604 


- 

4,600,604 

4*194*190 

Special programs 

284,571 

- 

284,571 

- 

— 

284,571 

479,776 

Total library programs 

4,885,175 

— 

4,885,175 

— 

— 

4,885,175 

4 , 673,966 

Total programs 

15,165,657 

- 

15,165,657 

- 

— 

15,165,657 

13,565,589 

Supporting services 








General and administrative 

8,689,047 

- 

8,689,047 

- 

- 

8,689,047 

7,976,509 

Fundraising 

2,054,711 

- 

2,054,711 

- 

— 

2,054,711 

1,708,742 

Total supporting services 

10 , 743,758 

— 

10 , 743,758 

- 

— 

10 , 743,758 

9,685,251 

Total operating expenses 

25,909,415 

— 

25,909,415 

— 

— 

25,909,415 

23,250,840 

Excess of operating support and revenues 








over operating expenses 

2,389,295 

- 

2,389,295 

5,923,034 

- 

8,312,329 

482,314 

Non-operating changes to net assets 

Contributions 


40,000 

40,000 


702,814 

742,814 

i*33i,7n 

Bad debt expense 

- 

- 

— 

- 

(85,000) 

(85,000) 

— 

Depreciation 

— 

(1,741*076) 

(1,741,076) 

— 

- 

(1,741,076) 

(1,719,040) 

Gain on sale of non-operating asset 

Net investment return designated for 



— 

— 

— 

— 

1,470,668 

long-term investment 

Pension and postretirement benefit plan 


38,927,316 

38,927,316 

6,701,516 

— 

45,628,832 

29,911,267 

liability adjustment 

1,290,623 

— 

1,290,623 

- 

— 

1,290,623 

2,265,585 

Net assets released from restrictions 

— 

1,391*851 

1,391*851 

(1,391,851) 

— 

— 

— 

Total non-operating changes 

1,290,623 

38,618,091 

39,908,714 

5,309,665 

617,814 

45,836,193 

33,260,191 

Change in net assets 

3,679,918 

38,618,091 

42,298,009 

11,232,699 

617,814 

54,148,522 

33,742,505 

Net Assets 








Beginning of year 

$ 6,422,245 

$ 233,385,658 

$ 239,807,903 

$14,520,114 

$ 39 , 557,293 

$ 293,885,310 

$260,142,805 

End of year 

$10,102,163 

$ 272,003,749 

$ 282,105,912 

$25,752,813 

$ 40,175,107 

$ 348,033,832 

$ 293,885,310 


Annual Report Summary July 2013-June 2014 17 



























Gifts and Grants 


W e deeply appreciate the generos¬ 
ity of the individuals, foundations, 
and corporations that made contributions 
to The Frick Collection during the past 
fiscal year, July 1, 2013, to June 30, 2014. 
These gifts and grants provide vitally needed 
general operating funds as well as support 
for a range of important projects, includ¬ 
ing special exhibitions and publications, the 
education program, library acquisitions, 
conservation equipment and materials, and 
services to scholars. 

To read about the Fricks many activities 
and accomplishments of the past fiscal year, 
please refer to the complete Annual Report, 
which is available online at www.frick.org. 


$500,000 and above 

Mr. and Mrs. Jean-Marie Eveillard 

$250,000 to $499>999 

The Helen Clay Frick Foundation 
The Florence Gould Foundation 
The Andrew W. Mellon Foundation 

$100,000 to $249,999 

Mr. and Mrs. Jeremiah M. Bogert 
Ayesha Bulchandani-Mathrani and 
Sandeep Mathrani 
tWalter and fVera Eberstadt 
Cheryl and Blair Effron 
Peter and Gail Goltra 
Agnes Gund 

Mr. and Mrs. J. Tomilson Hill III 

Mr. and Mrs. Franklin W. Hobbs 

Mr. and Mrs. Michael J. Horvitz 

Christian K. Keesee 

Sidney R. Knafel and Londa Weisman 

Samuel H. Kress Foundation 

Mr. and Mrs. Matthew McLennan 

Dr. and Mrs. James S. Reibel 

Mr. and Mrs. Stephen A. Schwarzman 

Robert H. Smith Family Foundation 

Aso O. Tavitian 

Antonio Weiss and Susannah Hunnewell 


$50,000 to $99,999 

The Arnhold Foundation 
John and Constance Birkelund 
Mr. and Mrs. Peter P. Blanchard III 
Mr. and Mrs. L. F. Boker Doyle 
Barbara G. Fleischman 
Mrs. Henry Clay Frick II 
The Christian Humann Foundation 
Anna-Maria and Stephen Kellen 
Foundation, Inc. 

Mr. and Mrs. Charles M. Royce 
Sana H. Sabbagh 
The Peter Jay Sharp Foundation 
Melinda and Paul Sullivan 
Michele and Giuseppe Torroni 
Mrs. Charles Wrightsman 

$25,000 to $49>999 

Irene Roosevelt Aitken 
Helen-Mae and Seymour Askin 
The Alexander Bodini Foundation 
Mr. and Mrs. I. Townsend Burden III 
Mr. and Mrs. John J. Burns Jr. 

Edward Lee Cave 

Helen Clay Chace 

D. Ronald Daniel and Lise Scott 

f Mr. and Mrs. Oscar de la Renta 

Hester Diamond 

Mrs. Charles H. Dyson 

Francis Finlay 

David B. Ford and Pamela Fielder 
Mr. and Mrs. Seifi Ghasemi 
Patricia and Rodes Hart 
Mr. and Mrs. Robert F. Hoerle 
The Robert K. Johnson Foundation 
F. M. Kirby Foundation, Inc. 

Edie Langner and Michael H. Coles 
Mr. and Mrs. Howard Phipps Jr. 
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Mr. and Mrs. John S. Reed 
Mr. and Mrs. John R. Robinson 
Billy Rose Foundation, Inc. 

Mr. and Mrs. Juan A. Sabater 

Louisa Stude Sarofim 

The Selz Foundation 

Mrs. Constantine Sidamon-Eristoff 

Beatrice Stern 

Margie and Nate Thorne 

Mr. and Mrs. David M. Tobey 

Dr. and Mrs. Malcolm H. Wiener 

Anonymous (4) 

$10,000 to $24,999 

Mr. and Mrs. Anthony Ames 

Randall and Virginia Barbato 

Mr. and Mrs. Luciano Berti 

Mr. and Mrs. David Nelson Bradford 

The Honorable and Mrs. W. L. Lyons Brown 

M. L. Chen Charitable Trust 

Jerry Ann Woodfin Costa and Victor Costa 

Mrs. Daniel Cowin 

The Honorable and Mrs. Walter J. R Curley 

The Gladys Krieble Delmas Foundation 

Antoinette Delruelle and Joshua L. Steiner 

Ellen and Pierre de Vegh 

Mr. and Mrs. Martin Feldstein 

Jerald Dillon Fessenden 

Joanne du Pont Foster 

Mr. and Mrs. Lawrence Friedland 

Mr. and Mrs. Michael E. Gellert 

Mr. and Mrs. George J. Gillespie III 

Mr. and Mrs. Alain Goldrach 

Mr. and Mrs. Paul B. Gridley 

Mr. and Mrs. Andrew S. Gundlach 

Mr. and Mrs. Spencer Hays 

Mr. and Mrs. Kenneth M. Jacobs 

Mr. and Mrs. Henry P. Johnson 


Jane Kitselman 

Barbara and Jon Landau 

Margo Morton Langenberg 

Mr. and Mrs. Alexander M. Laughlin 

Silvina Leone and Pablo Cisilino 

Sally and Howard Lepow 

Arthur L. Loeb 

Mr. and Mrs. Hampton S. Lynch Jr. 

Mr. and Mrs. John Macaskill 

Anne and John Marion 

Lucy Flemming McGrath 

The Curtis W. McGraw Foundation 

Mr. and Mrs. Robert Mercer 

Henry S. Meyers 

C. Jay Moorhead Foundation 

Diane Allen Nixon 

Mr. and Mrs. Gregory K. Palm 

Mr. and Mrs. Leon B. Polsky 

Mr. and Mrs. William Rippe 

David Sadroff 

Beatrice Santo Domingo 

Mark Schaffer and David Goldman 

Dr. Stephen K. Scher and Janie Woo Scher 

Dr. and Mrs. Robert Schneider 

Roberta Schneiderman 

Mr. and Mrs. Stanley DeForest Scott 

Mr. and Mrs. Eric P. Sheinberg 

Robert H. Siegel 

Carl Skoggard and Joseph Holtzman 
F. Randall Smith and Judith Smith 
Mr. and Mrs. A. Alfred Taubman 
tMrs. Henry H. Weldon 
Mr. and Mrs. James J. Wilson 
Anonymous (2) 


$5,000 to $9,999 

Frances Beatty Adler and Allen R. Adler 
Gail and Mark Appel 
Eiko and Michael Assael 
Ritchie R. Battle 
Mr. and Mrs. Christopher Beale 
Diana Lewis Beattie 
Margaret Civetta 
Corky and Carl Foundation 
Filomen M. DAgostino Foundation Corp. 
Mr. and Mrs. Ray Dalio 
Mr. and Mrs. Mark Dalton 
The Charles Engelhard Foundation 
Mr. and Mrs. Steven G. Einhorn 
Pauline Eveillard and Douglas Gould 
Martha Fleischman 
Sarah P. Flint 
Mr. and Mrs. David Forer 
Dr. Henry P. Godfrey and Ginger Schnaper 
Mr. and Mrs. Donald J. Gordon 
Mr. and Mrs. Mark B. Grier 
Mrs. Henry Grunwald 
James R. Hamilton 
Michele and Michael Harkins 
Dr. and Mrs. Peter N. Heydon 
Isabella Hutchinson and Mr. Diego 
Gradowczyk 
Phyllis L. Kossoff 
Mr. and Mrs. Ronald S. Lauder 
Leon Levy Foundation 
Live Oak Foundation 
Martha Loring 
Nancy A. Marks 
Marie Nugent-Head Marlas and 
James C. Marlas 

Janet Mavec and E. Wayne Nordberg 
Mr. and Mrs. Sean D. McAndrew 

t deceased 
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Megan Meagher and Judson B. Traphagen 

Mr. and Mrs. Roberto Mignone 

Mr. and Mrs. Achim Moeller 

Mr. and Mrs. Donald Newhouse 

Dr. David Orentreich 

Mr. and Mrs. Norman L. Peck 

Laura Pels 

Richard Pesin 

Emily Wei Rales and Mitchell P. Rales 
Mr. and Mrs. William P. Rayner 
Barbara A. Reuter and 
William J. Williams Jr. 

The Honorable and Mrs. Felix G. Rohatyn 
Mrs. Alexandre Rosenberg 
Nanette Ross 

Dr. and Mrs. Thomas P. Sculco 
Mr. and Mrs. Howard Solomon 
Elizabeth M. Stafford 
Estate of Ruth Stern 
Simona Vassilev 
The Versailles Foundation, Inc. 

Mr. and Mrs. Jeff Volling 
George and Fern Wachter 
Susan Wasserstein and George Sard 
Mr. and Mrs. Victor Wright 
Mary N. Young 

Mr. and Mrs. William Lie Zeckendorf 
Anonymous (2) 


$2,500 to $4,999 

Mr. and Mrs. David Abrams 
The Ahmanson Foundation 
Paul Arnhold 

Mr. and Mrs. Alan J. Barocas 
Anne H. Bass 

Anne T. and Robert M. Bass 
Caroline E. Bassett 
Howard Bayne Fund 
Antonio Bechara 
Elizabeth Belfer 
W. Mark Brady 

Elizabeth A. R. and Ralph S. Brown Jr. 
Mr. and Mrs. Kenneth A. Buckfire 
Mr. and Mrs. Samuel C. Butler 
Hardwick Caldwell 
Roberto Camacho 
Dr. Teresa A. Carbone and 
Robert B. Goldsmith 
Mr. and Mrs. Thomas A. Cassilly 
Emy Cohenca and Nevine Michaan 
Mr. and Mrs. George S. Coumantaros 
Robert Couturier 
T. A. Cox 
Mary Cronson 

Mr. and Mrs. Glenn M. Darden 

Mr. and Mrs. Ryan Dattilo 

Sylvia de Cuevas 

Mr. and Mrs. Georges de Menil 

Barbara de Portago 

Dr. and Mrs. David G. Dodwell 

W. Leslie Duffy 

Alan Dworsky 

Allison M. Ecung 

The Armand G. Erpf Fund, Inc. 

Mr. and Mrs. Anthony B. Evnin 

J. O. Fairfax 

Lee Gunn Falchi 

Mr. and Mrs. Arnold Feld 


Mr. and Mrs. Robert Fribourg 
Robert L. Froelich 
Mr. and Mrs. Sergio Galvis 
Stephen A. Geiger 
William T. Georgis and 
tRichard T. Marshall 
fSir David and Lady Gibbons 
Mr. and Mrs. Hubert L. Goldschmidt 
Elizabeth Marsteller Gordon 
Dr. and Mrs. Victor R. Grann 
Mr. and Mrs. Richard Gray 
Mr. and Mrs. Malcolm D. Griggs 
Mr. and Mrs. John H. Gutfreund 
Mr. and Mrs. Christopher J. Irwin 
Mr. and Mrs. Paul J. Isaac 
Diane Jaffee and David O’Brien 
Mr. and Mrs. Jerome Jurschak 
Mr. and Mrs. Leon Kalvaria 
The Kandell Fund 
Mark and Helene Kaplan 
Hans W. Kertess 

Dr. and Mrs. Hoshang J. Khambatta 
Mr. and Mrs. Bruce Kovner 
Carl F. Krebs 

Mr. and Mrs. Keith Kroeger 
Alexis Kugel and Nicolas Kugel 
George Labalme Jr. 

Laura Landro and Richard Salomon 
Eugene M. Lang 
Serena Lese 

Mr. and Mrs. Paul S. Levy 
Michelle Lynd 
Chisholm Lyons 
Carol Collins Malone 
Mr. and Mrs. James P. Martin 
Clare McKeon 
Mr. and Mrs. Zvi Meitar 
Walter B. Melvin 

Susan Mikula and Rachel Maddow 
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Barbara S. Mosbacher 

Jonathan M. Moses 

Kathryn Myers and Victoria Myers 

Otto Naumann and Heidi D. Shafranek 

Mr. and Mrs. Arnold Hayward Neis 

Mr. and Mrs. Henry Neville 

Mr. and Mrs. Michael Newhouse 

Mr. and Mrs. Martin Nussbaum 

Mr. and Mrs. Richard B. Nye 

Kelsey Lee Offield 

Peter O’Hara 

Mr. and Mrs. Alexander Overstrom 
Richard Pacheco 
David B. Pearce, M.D. 

Alexandra Pethtel 

Mr. and Mrs. Ivan E. Phillips 

L. Victoria Phillips and Travis K. Anderson 

Anne and Francois Poulet 

Tatiana B. Pouschine and Richard Strother 

Deacon John Michael Powers 

Woodruff M. Price 

Polina Proshkina and Yan Assoun 

Mr. and Mrs. Samuel F. Pryor IV 

Mr. and Mrs. Frank N. Ray 

Elizabeth G. Redleaf and Isabel B.G. Redleaf 

Mr. and Mrs. Andrzej K. Rojek 

Mr. and Mrs. Jonathan Rosen 

Mr. and Mrs. David Roth 

Stanley A. Rowe 

Paul Saenger, M.D. 

Alan E. Salz and Brad Whitehurst 
Christine Sare 
Maggy Frances Schultz 
Gil Shiva 

Dr. Robert B. Simon 

Christine Smith and Blake Wassenaar 

Clarice Smith 

Mr. and Mrs. Grant Smith 

Sara A. Spooner and Edward M. Stroz 


Mr. and Mrs. Robert K. Steel 
Gerald G. Stiebel and 

Penelope Hunter-Stiebel 
Elizabeth F. Stribling and Guy Robinson 
The Studio in a School Association 
Mr. and Mrs. James R. Sullivan III 
Mr. and Mrs. Robert Swanson 
Alyce Toonk 

Mr. and Mrs. John L. Townsend III 

The Townsend Family Foundation 

Ian Wardropper and Sarah McNear 

Lloyd Westermann 

Francis H. Williams 

Mr. and Mrs. David Zalaznick 

Anonymous (2) 


t deceased 
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Directors Circle 


Director’s Circle Benefactors 
$100,000 

Mr. and Mrs. Len Blavatnik 
Mr. and Mrs. Franklin W. Hobbs 
Dr. and Mrs. James S. Reibel 
Aso O. Tavitian 


Director’s Circle Patrons 
$50,000 

Henry H. Arnhold 

Mr. and Mrs. Peter P. Blanchard III 

Cheryl and Blair Effron 

Mr. and Mrs. Jean-Marie Eveillard 

Marina Kellen French 

Peter and Gail Goltra 

Mr. and Mrs. J. Tomilson Hill III 

Mr. and Mrs. Michael J. Horvitz 

Christian K. Keesee 

Sidney R. Knafel and Londa Weisman 

Mr. and Mrs. Matthew McLennan 

Mr. and Mrs. Charles M. Royce 

Sana H. Sabbagh 

Melinda and Paul Sullivan 

Margie and Nate Thorne 

Michele and Giuseppe Torroni 


Director’s Circle Members 
$30,000 

Irene Roosevelt Aitken 
John and Constance Birkelund 
The Honorable Daniele Bodini 
Mr. and Mrs. Jeremiah M. Bogert 
Ayesha Bulchandani-Mathrani and 
Sandeep Mathrani 
Mr. and Mrs. John J. Burns Jr. 

Helen Clay Chace 

Mr. and Mrs. L. F. Boker Doyle 

Mrs. Charles H. Dyson 

Bruno and Sylvia Eberli 

tWalter and fVera Eberstadt 

Francis Finlay 

Barbara G. Fleischman 

David B. Ford and Pamela Fielder 

Mrs. Henry Clay Frick II 

Agnes Gund 

Mr. and Mrs. Robert F. Hoerle 
Janine E. Luke 

Mr. and Mrs. Samuel I. Newhouse Jr. 

Mr. and Mrs. Howard Phipps Jr. 

Mr. and Mrs. John R. Robinson 

Mr. and Mrs. Juan A. Sabater 

Dr. Nathan E. Saint-Amand 

Mr. and Mrs. Stephen A. Schwarzman 

Mrs. Constantine Sidamon-EristofF 

Mr. and Mrs. David M. Tobey 

Antonio Weiss and Susannah Hunnewell 

Mrs. Charles Wrightsman 
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Annual Fund 


W e are grateful to the following 
donors, each of whom made an 
unrestricted contribution of $1,000 or more 
to the Annual Fund. 

$25,000 and above 

Patricia and Rodes Hart 

$10,000 to $24,999 

The Honorable and Mrs. Walter J. P. Curley 

Antoinette Delruelle and Joshua L. Steiner 

Mr. and Mrs. Martin Feldstein 

Mr. and Mrs. Michael E. Gellert 

Mr. and Mrs. John Macaskill 

C. Jay Moorhead Foundation 

Robert H. Siegel 

Carl Skoggard and Joseph Holtzman 

$2,500 to $9,999 

Irene Roosevelt Aitken 
Mr. and Mrs. Jeremiah M. Bogert 
Dr. Teresa A. Carbone and 
Robert B. Goldsmith 
Mr. and Mrs. George S. Coumantaros 
Mr. and Mrs. Mark Dalton 
tMr. and Mrs. Oscar de la Renta 
Alan Dworsky 

Mr. and Mrs. Steven G. Einhorn 

Fortress Investment Group LLC 

Mr. and Mrs. Donald J. Gordon 

Mrs. Henry Grunwald 

Mr. and Mrs. Michael J. Horvitz 

The Kandell Fund 

Mr. and Mrs. Fernand Lamesch 

Barbara and Jon Landau 

Edie Langner and Michael H. Coles 


Serena Lese 

Arthur L. Loeb 

Carol Collins Malone 

Lucy Flemming McGrath 

Mr. and Mrs. Matthew McLennan 

Anne and Francois Poulet 

Mr. and Mrs. Samuel F. Pryor IV 

Emily Wei Rales and Mitchell P. Rales 

Dr. and Mrs. James S. Reibel 

Mark Schaffer and David Goldman 

Robert H. Smith Family Foundation 

Elizabeth M. Stafford 


$1,000 to $2,499 

Charlotte P. Armstrong 

Mr. and Mrs. Frederick W. Beinecke 

Christopher Bishop 

Quigley Bruning 

Mary B. Burrichter 

Mr. and Mrs. Samuel C. Butler 

Charina Foundation, Inc. 

Emy Cohenca and Nevine Michaan 
D. Ronald Daniel and Lise Scott 
Sylvia de Cuevas 

Mr. and Mrs. Jean-Marie Eveillard 
J. O. Fairfax 

Jerald Dillon Fessenden 

Joanne du Pont Foster 

Mary and Howard Frank 

Robert L. Froelich 

Lady Gibbons 

Joel M. Goldfrank 

Dr. and Mrs. Victor Grann 

Great Alliance Foundation 

Highmount Capital 

Mr. and Mrs. Thomas F. Hodgman 

Mr. and Mrs. Gregory P. Joseph 


Ute Wartenberg Kagan and 
Jonathan H. Kagan 
Hans W. Kertess 
Phyllis L. Kossoff 
George Labalme Jr. 

The Leonard and Evelyn Lauder Foundation 

Susan Lloyd 

Asbjorn R. Lunde 

Mr. and Mrs. Richard L. Menschel 

Jonathan M. Moses 

Holly Myers and Kirk Neely 

Mr. and Mrs. Arnold Hayward Neis 

Diane Allen Nixon 

Orchard Hill Fund 

Laura Pels 

Peters Family Art Foundation 
Mr. and Mrs. Ivan E. Phillips 
Barbara A. Reuter and 
William J. Williams Jr. 

Mr. and Mrs. Benjamin M. Rosen 
Jamie and Laura Rosenwald 
Ann Rybak 
Elaine Saul 

Roberta Schneiderman 
Gil Shiva 

Estate of Edmund M. Speer 
Elizabeth F. Stribling and Guy Robinson 
Mr. and Mrs. A. Alfred Taubman 
Mr. and Mrs. Eugene Victor Thaw 
Barbara and Donald Tober 
Mr. and Mrs. John L. Townsend III 
The Townsend Family Foundation 
Ian Wardropper and Sarah McNear 
tMrs. Henry H. Weldon 
Dr. and Mrs. Malcolm H. Wiener 
Mrs. Robert Winthrop 
Anonymous (3) 

t deceased 
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Fellows and Friends 


Patron Fellows $20,000 

Helen-Mae and Seymour Askin 

Mrs. Daniel Cowin 

Mr. and Mrs. John S. Reed 

Sustaining Fellows $10,000 

Mr. and Mrs. Luciano Berti 

Mr. and Mrs. David Nelson Bradford 

The Honorable and Mrs. W. L. Lyons Brown 

Edward Lee Cave 

D. Ronald Daniel and Lise Scott 

Ellen and Pierre de Vegh 

Jerald Dillon Fessenden 

Joanne du Pont Foster 

Mr. and Mrs. Paul B. Gridley 

Mr. and Mrs. Spencer Hays 

Barbara and Jon Landau 

Edie Langner and Michael H. Coles 

Mr. and Mrs. Alexander M. Laughlin 

Silvina Leone and Pablo Cisilino 

Sally and Howard Lepow 

Mr. and Mrs. Hampton S. Lynch Jr. 

Mr. and Mrs. Robert Mercer 

Henry S. Meyers 

Mr. and Mrs. Gregory K. Palm 

Mr. and Mrs. Leon B. Polsky 

Mr. and Mrs. William Rippe 

Dr. and Mrs. Robert Schneider 

Roberta Schneiderman 

Mr. and Mrs. Stanley DeForest Scott 

Mr. and Mrs. Eric P. Sheinberg 

Mr. and Mrs. James J. Wilson 

Anonymous 


Center for the History of 
Collecting Committee Fellows 
$7,500 

Diana Lewis Beattie 
Hester Diamond 
Paul B. Gridley 

Mr. and Mrs. Mauro A. Herlitzka 

Isabella Hutchinson and Diego Gradowczyk 

Mr. and Mrs. William P. Rayner 

Dr. and Mrs. James S. Reibel 

Mr. and Mrs. Charles M. Royce 

tMrs. Henry H. Weldon 


Curatorial Committee Fellows 
$7500 

Allen R. Adler and Frances Beatty Adler 
Irene Roosevelt Aitken 
Helen-Mae and Seymour Askin 
Ayesha Bulchandani-Mathrani and 
Sandeep Mathrani 
Hester Diamond 

Mr. and Mrs. Jean-Marie Eveillard 

Martha Fleischman 

David B. Ford and Pamela Fielder 

Mr. and Mrs. Lawrence Friedland 

Michael Gallagher and Mark Powell 

Mr. and Mrs. Alain Goldrach 

Alexis Gregory 

Barbara and Jon Landau 

Sally and Howard Lepow 

Asbjorn R. Lunde 

Nancy A. Marks 

Janet Mavec and E. Wayne Nordberg 

Lucy Flemming McGrath 

Diane Allen Nixon 

Mr. and Mrs. Gregory K. Palm 

Ada Peluso and Romano I. Peluso 

Dr. and Mrs. James S. Reibel 


Dr. Stephen K. Scher and Janie Woo Scher 

Beatrice Stern 

George and Fern Wachter 

Mr. and Mrs. Arthur T. Williams III 

Decorative Arts 
Committee Fellows $7,500 

Irene Roosevelt Aitken 

Henry H. Arnhold 

Mr. and Mrs. Peter C. H. Brown 

Edward Lee Cave 

Leon Dalva 

Michele and Michael Harkins 

Sidney R. Knafel and Londa Weisman 

Thierry Millerand 

Dr. and Mrs. James S. Reibel 

Mark Schaffer and David Goldman 

Elizabeth M. Stafford 

Melinda and Paul Sullivan 

Susan Weber 

Jody Wilkie 

Mr. and Mrs. William Lie Zeckendorf 


24 The Frick Collection 


Supporting Fellows $5,000 

Gail and Mark Appel 

Randall and Virginia Barbato 

Ritchie R. Battle 

Mr. and Mrs. Christopher Beale 

Mr. and Mrs. Ray Dalio 

Mr. and Mrs. Mark B. Grier 

Mrs. Henry Grunwald 

Amanda Haynes-Dale 

Dr. and Mrs. Peter N. Heydon 

Lawrence Keigwin 

Phyllis L. Kossoff 

Mr. and Mrs. Ronald S. Lauder 

James C. Marlas and 

Marie Nugent-Head Marlas 
Mr. and Mrs. Roberto Mignone 
Mr. and Mrs. Donald Newhouse 
Barbara A. Reuter and 
William J. Williams Jr. 

Louisa Stude Sarofim 
Dr. and Mrs. Thomas P. Sculco 
Mr. and Mrs. Howard Solomon 
Mary N. Young 
Anonymous (2) 

Contributing Fellows $2,500 

Mr. and Mrs. David Abrams 

Travis K. Anderson and L. Victoria Phillips 

Eiko and Michael Assael 

Anne H. Bass 

Anne T. and Robert M. Bass 
Caroline E. Bassett 
Elizabeth Belfer 
W. Mark Brady 

Elizabeth A. R. and Ralph S. Brown Jr. 

Mr. and Mrs. Kenneth A. Buckfire 

Roberto Camacho 

Mr. and Mrs. Thomas A. Cassilly 


Emy Cohenca and Nevine Michaan 
T. A. Cox 

Mary Sharp Cronson 
Mr. and Mrs. Glenn M. Darden 
Mr. and Mrs. Georges de Menil 
Barbara de Portago 
Dr. and Mrs. David G. Dodwell 
W. Leslie Duffy 
Mr. and Mrs. Arnold Feld 
Mr. and Mrs. Robert Fribourg 
Stephen A. Geiger 
Mr. and Mrs. Michael E. Gellert 
William T. Georgis and 
tRichard D. Marshall 
tSir David and Lady Gibbons 
Dr. Henry P. Godfrey and Ginger Schnaper 
Mr. and Mrs. Hubert L. Goldschmidt 
Mr. and Mrs. Donald J. Gordon 
Elizabeth M. Gordon 
Dr. and Mrs. Victor Grann 
Mr. and Mrs. Richard Gray 
Mr. and Mrs. Malcolm D. Griggs 
Mr. and Mrs. Paul J. Isaac 
Diane Jaffee and David O’Brien 
Mr. and Mrs. Jerome Jurschak 
Mark and Helene Kaplan 
Hans W. Kertess 

Dr. and Mrs. Hoshang J. Khambatta 
Mr. and Mrs. Bruce Kovner 
Carl F. Krebs 

Alexis Kugel and Nicolas Kugel 

Eugene M. Lang 

Mr. and Mrs. Paul S. Levy 

Chisholm Lyons 

Mr. and Mrs. James P. Martin 

Mr. and Mrs. Zvi Meitar 

Susan Mikula and Rachel Maddow 

Mr. and Mrs. Achim Moeller 

Kathryn Myers and Victoria Myers 


Mr. and Mrs. Arnold Hayward Neis 

Mr. and Mrs. William A. Nitze 

Mr. and Mrs. Martin Nussbaum 

Mr. and Mrs. Richard B. Nye 

Mr. and Mrs. Norman L. Peck 

Deacon John Michael Powers 

Woodruff M. Price 

Mr. and Mrs. Frank N. Ray 

Elizabeth G. Redleaf and Isabel B.G. Redleaf 

Mr. and Mrs. Andrzej K. Rojek 

Mr. and Mrs. Jonathan Rosen 

Mr. and Mrs. David Roth 

Stanley A. Rowe 

Paul Saenger, M.D. 

Richard Salomon and Laura Landro 

Alan E. Salz and Brad Whitehurst 

Christine Sare 

Dr. Robert B. Simon 

Christine Smith and Blake Wassenaar 

Mr. and Mrs. Grant Smith 

Sara A. Spooner and Edward M. Stroz 

Mr. and Mrs. Robert K. Steel 

Gerald G. Stiebel and 

Penelope Hunter-Stiebel 
Elizabeth F. Stribling and Guy Robinson 
Mr. and Mrs. Robert Swanson 
Alyce Toonk 
Francis H. Williams 
Mr. and Mrs. David Zalaznick 
Anonymous (3) 


t deceased 
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Fellows $1,200 

Mr. and Mrs. Michael Nash Ambler 

Mrs. R. Leigh Ardrey 

Elizabeth A. Baltz 

Shelley Barber 

Joseph and Gail Barry 

Anne Searle Bent 

Mr. and Mrs. Steve Bernhard 

Dr. and Mrs. David R. Bickers 

Robert M. Blumenfeld 

Mr. and Mrs. Stanley M. Bogen 

Mr. and Mrs. Barry Brandeis 

Bobbie Braun 

Louise Braver 

Laurel Ann Brien 

John D. and Jasanna Britton 

Mrs. James E. Burke 

Mr. and Mrs. Robert M. Butcher 

Mr. and Mrs. Samuel C. Butler 

Mitchell Cantor 

Meg Caplan 

Carroll J. Cavanagh and Candida N. Smith 
Austin B. Chinn 

Mr. and Mrs. Christopher T. Clark 
J. Patrick Cooney 

Mr. and Mrs. George S. Coumantaros 
Dr. Charles Giovanni Vanzan Coutinho 
Dana Cranmer 

Mr. and Mrs. Andrew M. Crisses 

Heather Croner 

Lucy and Mike Danziger 

Sylvia de Cuevas 

Robert J. de Rothschild 

Mr. and Mrs. Joseph Della Rosa 

Dianne DeWitt and Anna Silverman 

Ann Winslow Donelly 

Kathleen M. Doyle 

William Earle and Aidan Mooney 

Ellen EfFron 


David Epstein 
The Armand G. Erpf Fund 
Christopher Eykyn 
Bruce and Carol Factor 
Andrea Henderson Fahnestock and 
George A. Hambrecht 
J. O. Fairfax 

Robert Feldman and Adrienne Plotch 
Mr. and Mrs. Richard Feldstein 
Mark Fisch and Rachel Davidson 
Mr. and Mrs. James Flaherty 
Mr. and Mrs. John J. Flynn Jr. 

Mr. and Mrs. David Forer 
Louis J. Forster 
Mary Ann Fribourg 
Mr. and Mrs. William Frick 
Robert L. Froelich 
Mr. and Mrs. Morry Gerber 
Richard Gerst and James Por^arelli 
Richard Gilbert and Belinda Gilbert 
Mr. and Mrs. Jeffrey Goldstein 
tMarianne Gourary 
Donald W. Graham 
Mr. and Mrs. Bernard Gray 
Mr. and Mrs. Peter S. Gregory 
Antonia and George Grumbach 
Nicholas H. J. Hall 
James R. Hamilton 
Mr. and Mrs. G.F. Robert Hanke 
Bill and Ruth Ann Harnisch 
Mr. and Mrs. Frank L. Hohmann III 
Mrs. Bruce Duff Hooton 
Pamela Howard and Jack Howard-Potter 
Ay-Whang Hsia 
Mr. and Mrs. John R. Hupper 
Joseph M. Incorvaia and 
Kathleen Ann O’Neil 
Yves-Andre Istel and Kathleen Begala 
Beth E. Jacobs and Dr. Keith Gottesdiener 


Lisa D. Johnson and Williams Cosby 
Mr. and Mrs. Andrew J. Jones 
fMr. and Mrs. Warren S. Josephy 
Jill Joyce 

The Honorable Bruce M. Kaplan and 
Janet Yaseen 
William W. Karatz 
Elizabeth Keegan 

Saundra Keinberger and Nina Keinberger 

Robert G. Keller 

Mr. and Mrs. Charles D. Klein 

Virgilia Klein 

Angie Z. Kozlowski 

Mr. and Mrs. Keith Kroeger 

Thomas Krouwer 

Konrad Kruger 

George Labalme Jr. 

Mr. and Mrs. Bill Lambert 

Chari and Dale LeMasters 

Linda Lindenbaum 

Mr. and Mrs. Ira A. Lipman 

Mr. and Mrs. Phil Livingston 

Ann Macaluso 

Reeva and Ezra P. Mager 

Mr. and Mrs. Tom Marsh 

Mr. and Mrs. Ryan McMahon 

Mr. and Mrs. Samuel Meshberg 

Mr. and Mrs. Jeremiah Milbank III 

Thierry Millerand 

Lowell and Sandra Mintz 

Sandra Earl Mintz 

Mr. and Mrs. Alan B. Mitchell 

Dianne Modestini 

Mr. and Mrs. Richard F. Mooney 

Mr. and Mrs. Thomas A. Moore 

Mr. and Mrs. Lester S. Morse Jr. 

Barbara S. Mosbacher 
Philip R. Munger 
P. Clarke Murphy 
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Mark Murray 
Mrs. Gabriel G. Nahas 
Otto Naumann and Heidi D. Shafranek 
Thomas Michael Neff and 
Mary Lyndon Haviland 
Eldo S. Netto Jr. 

Jill Newhouse 

Mr. and Mrs. Michael Newhouse 

Mr. and Mrs. Frank N. Newman 

Rodney W. Nichols 

David R Nolan 

Thomas E. O’Brien 

Francis Q. O’Neill and 

Dorothee Volpini de Maestri 
Robert J. Osterhus 
David T. Owsley 
Mr. and Mrs. Chips C. Page 
Anne-Louise Parlin 
Amy Parsons and Paul Bird 
Mr. and Mrs. Douglas L. Paul 
David B. Pearce, M.D. 

Leslie B. Perkin 

Mr. and Mrs. Ivan E. Phillips 

Robert S Pirie 

tMr. and Mrs. Louis H. Price 

William Priest and Katherine Bristor 

Sheila S. Pulling 

Mr. and Mrs. Peter Regna 

Mr. and Mrs. Anthony Roberts 

Sascha M. Rockefeller 

The Honorable and Mrs. Felix G. Rohatyn 

Dr. Elliott C. Rosch 

Nanette Ross 

Robert and Margaret Rothschild 
Errol M. Rudman 

Mr. and Mrs. Winthrop Rutherfurd Jr. 

Mr. and Mrs. Edward L. Samek 
Jeannette Watson Sanger 
Mr. and Mrs. Michael L. Santini 


Jeanette Sarkisian and Paul A. Wagner 
Elaine Saul 

Heather H. Savoie and Jacqueline Savoie 
Princess Maria-Christina Sayn-Wittgenstein 
Professor Simon M. Schama and 
Dr. Virginia E. Papaioannou 
William R. Schermerhorn and 
Daniel Dutcher 
Mr. and Mrs. David T. Schiff 
Dr. and Mrs. Joel Schilling 
Mr. and Mrs. Robert Schwalbe 
Mr. and Mrs. Henry T. Segerstrom 
The Honorable and Mrs. Robert L. Shafer 
Georgia Shreve 
Michael T. Sillerman 
Robert B. Silvers 
J. L. H. Simonds 

Mr. and Mrs. James Baker Sitrick 
F. Randall Smith and Judith Smith 
Suzette de Marigny Smith 
Clinton Smullyan Jr. 

Sherri Stephenson 

Eric A. Swanson and Carol Bekar 

Mr. and Mrs. Leo Tick 

Mr. and Mrs. Brian Torpey 

Mr. and Mrs. John L. Townsend III 

Mr. and Mrs. Roger Tuckerman 

Paul Underwood 

Monica Voldstad 

Mr. and Mrs. Herbert Wachtell 

Alison Bibbins Ward 

Joseph Weber 

Melissa M. Wells 

Marissa C. Wesely and Fred Hamerman 
Mr. and Mrs. Karel Westerling 
P. Maureen White and Daniel Rattner 
Mr. and Mrs. G. Jarvis G. Wilcox Jr. 

Duane Wilder 
Laura Winters 


Andrea Woodner 

Dian Woodner 

Mr. and Mrs. Victor Wright 

George M. Yeager 

Anonymous (3) 


t deceased 
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Non-Resident Fellows $800 

Mr. and Mrs. Philip Belling 
Mr. and Mrs. David Blumenthal 
Mr. and Mrs. Charles P. Bolton 
Deborah Brice 
Mr. and Mrs. Lewis P. Cabot 
Mr. and Mrs. R. Thomas Decker 
Colleen DeLee and Michael F. Perlis 
Mr. and Mrs. John F. Durocher 
Anne B. Faircloth and 

Frederick Beaujeu-Dufour 
Mr. and Mrs. James Forgason 
Barbara Foshay 
Luke and Rhonda Fowler 
Helen Hecht 
Rolf Heitmeyer 

William L. Hudson and Nora Gibson 

Dr. Ronald Javitch 

Theodora Klissas 

Stephen Kohl 

Mildred C. Kuner 

Kimberly A. Luce 

Mr. and Mrs. John F. Manley 

William McGee 

Susan C. Orb 

Peter and Carol A. Richards 
Michael Rogan 

Mr. and Mrs. Gregory J. Rohan 
Adrian Sassoon 
Mr. Thomas W. Thaler 
Rose Wadsworth 
Anonymous 


Honorary Fellows 

Horace Wood Brock 
Theodore Dell 
Le Comte d’Haussonville 
Everett Fahy 

Dr. and Mrs. Ira H. Kaufman 

Anne and John Marion 

Edgar Munhall 

Anne and Francois Poulet 

Mr. and Mrs. Samuel Sachs II 

Mrs. William Suhr 

Mr. and Mrs. Eugene Victor Thaw 

Frederica von Stade 


Sustaining Friends $600 

Mr. and Mrs. Vijay Anand 

Mr. and Mrs. Burnside E. Anderson III 

Robert H. Arnow 

Ann Griffith Ash 

Page Ashley 

Dean Peter H. Baker 

Kristine Bay 

Barbara A. Bell and Peter Garvey 
Mr. and Mrs. Noah Berley 
Ludmila S. Bidwell 
Mr. and Mrs. Laszlo Birinyi 
Mr. and Mrs. Harvey R. Blau 
Mr. and Mrs. Livio Borghese 
Andrew Brown 
Bonnie Bycoff 

John Capizzi and Glenn Riddell 

Edward K. Carpenter 

Mr. and Mrs. Peter H. Chapman 

Carl J. Chiappa 

Lawrence Chien 

Mr. and Mrs. Richard M. Danziger 
Mr. and Mrs. Anthony T. Dean 
Adriana Dilancea 


Diana Dimenna 

Mr. and Mrs. Henry T. Donahoe 

Thomas G. Doneker and Joell Doneker 

Marjorie Doniger 

Mr. and Mrs. Kostas Douzinas 

Jennifer Doyle and Roy Lennox 

Dr. Elizabeth Easton and Alexander Traub 

Margild Ercklentz 

Sarah T. Fischell 

Ellen L. Fogle 

Penelope Foley 

Barbara W. Fox 

Thomas R. Gallagher 

Linda Allard Gallen 

Alfred V. Gallicchio 

Debra Geller 

Mr. and Mrs. Harvey Goldschmid 
Mr. and Mrs. Andrew Gordon 
Teddy Grant and Bridget Grant Pirrie 
Mr. and Mrs. Richard Green 
Mr. and Mrs. Thomas Hamill 
John Hartje and Carol Camper 
Mr. and Mrs. Emmett Harty 
Nancy Hayward and Richard Johnson 
Elizabeth Hedges 

Mr. and Mrs. Richard T. Henshaw III 
Judith F. Hernstadt 
Dr. Elizabeth J. Hodge 
Marguerite S. Hoffman 
Diana Howard and Tracy Hamilton 
Molly L. Hoyt 

Mr. and Mrs. David M. Huggin 

Fraser L. Hunter Jr. and Nina R. Huffman 

Warren F. Ilchman and Sarah Ilchman 

Mr. and Mrs. Carroll Janis 

Pat and Paul D. Kaplan 

Leonard Karasyk 

Mr. and Mrs. Robert Kay 

Dr. Herbert J. Kayden 
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Regina Kessler 

Dr. Brian Keyes and Dr. Michael Virata 
Garrett Kirk Jr. 

Gail E. Kohn 

Lillian E. Kraemer 

Mr. and Mrs. Howard Laks 

Mr. and Mrs. James Lally 

Mr. and Mrs. Charles Landgraf 

John J. Leiser 

Mr. and Mrs. Seymour Lichtenstein 
Elizabeth Lifschultz 
Patricia Lizarraga 

Steven Loeshelle and Gervase Rosenberger 
Robert B. Loper 

Gerard Lupacchino and Lynn C. Beaulieu 
Mr. and Mrs. Duncan MacMillan 
Ana Martiny 

Susan Menconi and Bruce A. Hoheb 
Eugene Mercy Jr. 

Mr. and Mrs. Nicholas Millhouse 

Anastasia Milonas and Sophia Milonas 

Mr. and Mrs. Tom Mitchell 

Richard and Barbara Moore 

Mr. and Mrs. Andrew Scott Muir 

Patricia A. Murphy 

Mr. and Mrs. James J. Murtha 

Mr. and Mrs. John K. Nairn 

Mr. and Mrs. Alf Naman 

Mr. and Mrs. Andre Nasser 

Mr. and Mrs. Alexander L. Nelson 

Mr. and Mrs. Henry Neville 

Gresham O’Malley III 

Marilou Perie 

Stuart Pivar 

Mr. and Mrs. Michael B. Prystowsky 
Mr. and Mrs. John Sloane Pyne 
Mr. and Mrs. John H. Rassweiler 
Tallin Ray 

Mr. and Mrs. Jeffrey A. Rosen 


Mr. and Mrs. Mark H. Rosenberg 
Catherine G. Ross 
Mr. and Mrs. Cye Ross 
Michael A. Rubenstein 
Mr. and Mrs. William Sacher 
Judith A. Saner 

Deborah Sauer and Susan Lynne 
Dr. and Mrs. Michael J. Schmerin 
Frances A. Schulman 
Jonathan Schwartz 
Hiromi Senju 

Dr. and Mrs. Jerome B. Shapiro 
Susan Sheehan 
Dr. Olga Silvay-Mandeau 
Mr. and Mrs. James Simons 
Elizabeth W. Smith 
Mr. and Mrs. Gerard L. Smith 
Joshua W. Sommer and 
Sheilaugh R. Sebastian 
James Stengel and Beverly Bartow 
Campbell Steward and 
Grace Vanner Steward 
James Tilley and Deborah C. Schneider 
Marcos Tychbrojcher and 
George Dandridge 
Pindaros Vagelos 
Mr. and Mrs. Paul Vizcarrondo Jr. 
Karen Wells and Andrew Canning 
Timothy J. Whealon 
Wayne G. Whitmore 
Anne S. Williams and Annie Skidmore 
Mr. and Mrs. Bernard Winograd 
Mr. and Mrs. Thomas Wipf 
Susan Witter 

Mr. and Mrs. Richard Zorn 
Anonymous 
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Rembrandt Fellows and Young Fellows 


Sustaining Rembrandt Fellows 
$10,000 

Mr. and Mrs. Andrew S. Gundlach 

Supporting Rembrandt Fellows 
$5,000 

Margaret Civetta 

Mr. and Mrs. Xavier }. Flouret 

Dr. David Orentreich 

George Sard and Susan Wasserstein 

Contributing Rembrandt 
Fellows $2,500 

Mr. and Mrs. Sergio Galvis 
Mr. and Mrs. Leon Kalvaria 
Martha Loring 
Alexandra Caroline Porter 


Contributing Young Fellows 
$1,500 

Oxana Adler and Svetlana Matsakh 
Paul Arnhold 
David Battat 

Carol Bell and Selmin Arat 
Nathaniel A. Bristol and 
Lacey Neuhaus Dorn 
Benjamin H. Brudney 
Hardwick Caldwell 
Lori Conkling 

Jennie Tarr Coyne and Chris Coyne 

Anibal Dams and Giomar Iglesias 

Mr. and Mrs. Michael Davis 

Kathryn R. DelPizzo and Roberto Mastrigli 

Allison M. Ecung 

Sarah P. Flint 

Lorenzo Marcelli Flori 

Jan Alexandra Garrison 

Clare Davis Gidwitz 

Casey Greenfield 

Mr. and Mrs. Simon J. Heath 

Mr. and Mrs. Christopher J. Irwin 

Matthew Karasz 

Edward Katz 

Eaddy Kiernan 

Joseph Krigsfeld and Anastasia Kondratjeva 

Adam Kulewicz 

Mr. and Mrs. Jon Kurpis 

Mr. and Mrs. Scott Labby 

Lucy Jane Lang and Scott Asher 

Mr. and Mrs. Matthew P. Lubman 

Michelle Lynd 

Jasmine Martin 

Harry M. Mateer III and Jessica Bassett 
Mr. and Mrs. Sean D. McAndrew 
Clare McKeon 
Jessica Elizabeth McShane 
Peter O’Hara 


Mr. and Mrs. Alexander Overstrom 

Joann Pailey 

Ryan M. Payne 

Egor Stephan Petrov 

Marcus Prendergast 

Katherine Reibel 

Adam Rozencwajg and Emma Reitman 

Noelle Salzano 

Oliver Ward Schulze 

Lacary Sharpe 

R. Andrew Shore 

Mr. and Mrs. James R. Sullivan III 

Kevin Telford and Dr. Charlotte K. Telford 

Romy Vassilev 

Mr. and Mrs. Jeff Volling 

Jennifer Wright 

Anonymous 
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Young Fellows $500 

Nicholas and Travis Acquavella 

Ninve Ramona Adams 

Labiba Ali 

Edward A. Allen 

Mr. and Mrs. John R. Allen III 

Mr. and Mrs. Julian Allen 

Miles D. Archer 

Sara Arlin 

Julia Arnhold 

Janine Atamian 

Dr. Rebecca L. Bagdonas 

Erika and Jonathan Bearman 

Benjamin Black and Kate Caputo 

Eric Blair-Joannou 

Stephanie Brag 

Mr. and Mrs. Robert Brandt 

Daniel Brautigam 

James Brautigam 

Adam M. Brenner 

Mr. and Mrs. Alexander Brodsky 

Mr. and Mrs. Bradley William Burwell 

Mr. and Mrs. Tim Cargol 

Heather L. Cavanagh 

Kevin L. Chang 

Livia Cheung 

Emily Chew 

Yann Coatanlem and James G. Brooks 
Melody E. Cohen 
Annika Connor 

Annette Czernik and Dennis Tsesarsky 

Alana V. Dagher 

James Danner 

Natasha Das 

Kelly A. Dash 

Mr. and Mrs. Ryan Dattilo 

Delphine de Causans 

Justin de La Chapelle 

Adrien M. Dewez 


Mary-Elizabeth Dooner 

Kiley Durham-Castricone 

Brandon Dwyer and Rachel Farquharson 

Eliza Dyson and Joel LeVangia 

Christina Eberli 

Caroline E. Engerrand 

Elizabeth Erdman 

Dr. Michael Espiritu 

Rebecca Eydt 

Anna Fagin 

Juliet Lee Falchi and Alexander Langsam 
Kate Falchi 
Gregory Feldman 
Lydia WicklifFe Fenet and 
Christopher Barrett 
Blanca N. Fernandez 
Kate Ferreira 

Stephen Fisher and Caroline Fisher 
Julia Flynn 
Daria R. Foner 
Georgia Ford 

Mariza Fotiou and Polis Papadopoulos 

Amanda L. Fuentes 

Miller Gaffney 

Sarah Gaston 

Joan Giordano 

Joshua Glazer and Yassana Croizat-Glazer 

Alexandra G. Goelet 

Sihien Goh 

Russell Grant 

Jennifer N. Grunebaum 

Mr. and Mrs. Lawrence H. Guffey 

David L. Handloss-Stern 

Ashley Hartigan 

Faith Harty 

Mr. and Mrs. J. Wright Harvey 
Amalia Hawkins 
Allison Henze 

Caroline E. Hoffman and Jeremy Hoffman 


Peter A. Horan 

Elizabeth R. Horvitz 

Katherine R. Horvitz 

Hadley P. Iacone 

Mr. and Mrs. Stephen Jamison 

Charles Jaskel 

Eric M. Javits Jr. and Di Mondo 

Grant S. Johnson 

Jacob Johnson 

Stefani Johnson 

Jessica Cole Kalb and Ash Kalb 

Rachel Kase 

Andrew M. Kau 

Casey Kohlberg 

Eliza H. Kontulis 

Bradley Krom and Margot Miller 

William Lapko 

Beatrice Larkin 

Melanie A. Lazenby 

Mr. and Mrs. Robert Leeds 

Marc A. Lewinstein 

Lizzie Li 

May Li 

Rachel Libeskind 
Angelina M. Lippert 
Alexandra Longanecker 
Mr. and Mrs. Brandon Lower 
Katharina Lowish 
Dara Mac Caba 
Elizabeth Maloney 
Eric Mandl 
Morgan Manley 
Ellen Blair Marsteller 
John Martin 
Hillary Mazanec 

Mr. and Mrs. Matthew P. McDermott 
Robert James McGuire 
Jeanne-Marie Melendez 
Emanuel Michael 
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Mr. and Mrs. Mark Mignani 

Brina Milikowsky and Rebecca Milikowsky 

Bryan Miller and Vanessa Selignan 

Mr. and Mrs. Jason Miller 

Gregory Morrow 

Mitchell Moss and Vanessa Gelman 

Cody D. Myers 

Trent Neuer 

Rebecca Ney 

Sarah Maslin Nir 

Madeline Cummings Noal 

Erica Palaia 

Mr. and Mrs. Kurt H. Palmer 

Eleanor Pardoe 

Arielle Kristina Patrick 

George Douglas Patterson III 

Kelly L. Pecore 

Alexandra Pethtel 

Steven M. Picciano 

Salvatore Polidoro 

Tess Porter 

Enrichetta Ravina 

Turna Ray-Franz 

Benjamin M. Riley 

Cady Roberts 

Andy Romer 

Alexander Rosanelli 

Scotian Ryan 

Joshua M. Sandberg 

Justin M. Sanders 

Danielle Sapse 

Emily Sardarian 

Jennifer and Fred Savage 

Kyle Scherer 

Charles N. W. Schlangen 

Katherine Schmidt 

Emma Scully 

Soham Sen 

Altary E. Sherman 


Gregory Sherman 

Benjamin Shuldiner 

Marisa McDaniel Siegel 

Carson L. Sieving 

Debbie Silverman 

Yaron Sinai and Deborah Bernard 

Rebecca Spalding 

Anna N. Stickney 

Elissa Suslow 

Aileen Teh 

Caroline Toce 

Marta Tokar and Nataliya Tokar 
Zvi Topol 
Isabel Trafton 
Eloise Ughetta 
Ann-Hunter Van Kirk 
Kristin A. Verbitsky 
Christine Westbrook and 
Amanda Westbrook 
James J. White Jr. 

James Wilentz 

Mr. and Mrs. Michael Winston 
Geraldine Wu 

Jonathan Yardley and Risa Gordon 
Karl E. Yeh 
Audrey Yu 
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Exhibition Support 


Precision and Splendor: 

Clocks and Watches at 
The Frick Collection 

January 23, 2013, through March 9, 2014 
Breguet 

The Selz Foundation 
Peter and Gail Goltra 
David Berg Foundation 


David dAngers: 

Making the Modern Monument 

September 17 through December 8, 2013 

Antonio Weiss and Susannah Hunnewell 
Margot and Jerry Bogert 
Monika and Matthew McLennan 
The Andrew W. Mellon Foundation 


Vermeer ; Rembrandt , and Hals: 
Masterpieces of Dutch Painting 
from the Mauritshuis 

October 22, 2013, through January 19 , 2014 

The Peter Jay Sharp Foundation 
Assael Inc. 

John and Constance Birkelund 
Fiduciary Trust Company International 
Margot and Jerry Bogert 
Michael and Jane Horvitz 
tWalter and tVera Eberstadt 
Agnes Gund 
Seymour R. Askin 
Jean-Marie and Elizabeth Eveillard 
Barbara Fleischman 
Netherland-America Foundation 
An anonymous gift in memory of 
Melvin R. Seiden 


Enlightenment and Beauty: 
Sculptures by Houdon 
and Clodion 

April 1, 2014 , through April 5, 2015 

Margot and Jerry Bogert 
Mrs. Henry Clay Frick II 


The Poetry of Parmigianino’s 
“Schiava Turca” 

May 14 through July 20 , 2014 

Gabelli Funds 
Aso O. Tavitian 

The Gladys Krieble Delmas Foundation 
Mr. and Mrs. Hubert L. Goldschmidt 
Hester Diamond 

Foundation for Italian Art & Culture 


t deceased 
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Corporate Members and Sponsors 


$50,000 and above 

Assael 

Brookfield Asset Management 

Coller Capital Limited 

Fiduciary Trust Company International 

Gabelli Funds 

Paule Ka 

Sotheby’s 

Verizon 

$ 25,000 to $49,999 

ChristofFerson, Robb & Co. 

The Estee Lauder Companies Inc. 
Evercore 

Gagosian Gallery 
General Growth Properties 
PepsiCo 
Rhone Group 
Wildenstein & Co. 

$10,000 to $24,999 

Bloomberg 
BNY Mellon 

Champagne Louis Roederer 
Chantecaille Beaute 
Credit Suisse 
Lazard Freres & Co. 

The Moody’s Foundation 
New York University 
Tervis Tumbler 


$5,000 to $9,999 

Buck Consultants 
Christie’s 

Colgate-Palmolive Company 

The Dana Foundation 

Financier Patisserie 

Iridian Asset Management 

John Wiley and Sons 

The Philip and Janice Levin Foundation 

The Boris Lurie Art Foundation 

Pratt Institute 

Stag’s Leap Wine Cellars 

Ziff Brothers Investments 


$1,000 to $4,999 

Aon 

EnerVest 

Fortress Investment Group 
The Four Graces 
Highmount Capital 
Investment Technology Group 
The Neiman Marcus Group 
Seibold Security 
Sidney Frank Importing 
Stop & Stor 
Tiffany & Co. 

W. P. Carey Inc. 


Matching Gift Companies 

234 Moonachie Corporation 
American International Group 
AT&T Foundation 
Bank of America 
BlackRock 

The Coca-Cola Company 
The Commonwealth Fund 
Deutsche Bank Americas Foundation 
The Walt Disney Company Foundation 
ExxonMobil Foundation 
Fortress Investment Group 
GE Foundation 

The Goldman Sachs Foundation 
Google 

The John A. Hartford Foundation 

HSBC 

IBM 

Investment Technology Group 

Johnson & Johnson Family of Companies 

LexisNexis Cares 

The Merck Foundation 

The Neiman Marcus Group 

Stavros Niarchos Foundation 

Penguin Group (USA) 

Pfizer Foundation 

The Prudential Foundation 

Rockefeller Foundation 
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Henry Clay Frick Associates 


1 I 1 he Henry Clay Frick Associates is 
-L a group of generous individuals 
who support The Frick Collection through 
bequests, trusts, or other planned giving 
arrangements. 

The Frick Collection makes every effort to 
list donor names as requested. Please direct 
corrections to Helen Freeman at 212.547.0709. 

Seymour R. Askin 

Margot Bogert 

Helen Clay Chace 

Diane C. Dunne 

Mrs. Charles H. Dyson 

Barbara G. Fleischman 

Agnes Gund 

Robert K. Johnson 

Sidney R. Knafel 

Diane Allen Nixon 

James S. Reibel, M.D. 

Michael E. Tully 

Anonymous (3) 
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CALENDAR 


Visit our Web site at frick.org/programs to 
see a full listing of upcoming programs. 

Salon Evenings 

Through music, discussion, and virtuoso 
dance, this series explores the rich perfor¬ 
mance history of Cervantes’s Don Quixote. 
For detailed program descriptions and to pur¬ 
chase tickets, visitfrick.org/salon. $40 ($35 for 
members); tickets for all five evenings are $130. 

Friday, February 27, at 6:00 p.m. 

Cervantes: The Ingenious Gentleman 

Edith Grossman, translator 

Friday, March 6, at 6:00 p.m. 

Balanchine and Imagination 

Jennifer Homans, dance historian 

Friday, March 27, at 6:00 p.m. 

Grandiosity and Failure: 

Lost in La Mancha 

Alexander Nemerov, art historian 

Friday, April 10, at 6:00 p.m. 

Saturday, April 11, at 6:00 p.m. 

Variations from Don Quixote, the Ballet 
Clinton Luckett, ballet master, with guest 
artists from American Ballet Theatre 

Saturday, May 16, at 6:00 p.m. 

A Tone Poem of Knightly Character 

First Muse Chamber Music 

Seminars 

Seminars are held when the galleries are 
closed to the public and are limited to twenty 
participants. $100 ($90 for Members); register 
online or call 212.347.0704. 

Tuesday, February 10, 6:00 to 7:30 p.m. 

Paolo Veronese at The Frick Collection 

Xavier F. Salomon, The Frick Collection 


Monday, March 30, 2:00 to 3:30 p.m. 

Don Quixote: A Curator’s Perspective 

Charlotte Vignon, The Frick Collection 

Monday, April 13, 2:00 to 3:30 p.m. 

Sixteenth-Century Limoges Enamels 
in The Frick Collection 

Ian Wardropper, The Frick Collection 

Lectures 

Lectures are free. Unless otherwise noted, res¬ 
ervations are unnecessary and seating is on a 
first-come, first-served basis. Selected lectures 
are webcast live and archived for future view¬ 
ing at frick.org/live. 

Wednesday, March 11, at 6:00 p.m. 

Don Quixote Fever in European Tapestry 

Koenraad Brosens, University of Leuven, 
Belgium 

Artists, Poets, and Writers Series 
Wednesday, March 18, at 6:00 p.m. 

The Road to Wolf Hall 
Hilary Mantel, author 
Reservations required; see Web site 
for details 

MUSEUM SHOP - 

The Museum Shop offers a wide 
selection of Collection-inspired gifts 
in addition to exhibition catalogues, 
books, and prints. The shop is open 
during regular museum hours. Items 
can also be purchased online. 

Members receive a 10% discount. 

In a New Light: 
Giovanni Bellini’s 
St. Francis in the 
Desert 

232 pages 
Hard cover, $55 


Wednesday, April 1, at 6:00 p.m. 

From Seville to Manhattan: 

Murillo’s Self-Portrait 

Xavier F. Salomon, The Frick Collection 

Wednesday, April 22, at 6:00 p.m. 

Coypel: Illustrating Don Quixote 

Patrick Lenaghan, The Hispanic Society 
of America, New York 

Wednesday, May 6, at 6:00 p.m. 

Coypel: Staging Don Quixote 

Esther Bell, Fine Arts Museums of 
San Francisco 

Concerts 

Visit frick.org/concerts for detailed program 
information and to purchase tickets ($40, $33 
for members). Tickets are also available by 
telephone at 212.347.0713 and by mail. Seats 
are unreserved, and children under ten are 
not admitted. The Frick Collection gratefully 
acknowledges Brookfield Financial and Jane 
Kitselman for their support of the 2014-13 
concert series. 

Sunday, February 13, at3:00 p.m. 

Auryn Quartet 

Sunday, March 1, at3:00 p.m. 

Florilegium, flute, violin, cello, and 
harpsichord 

Sunday, March 13, at3:00 p.m. 

Vienna Piano Trio 

Sunday, March 29, at3:00 p.m. 

Leonard Elschenbroich, cellist, in New 
York debut, with Alexei Grynyuk, piano 

Sunday, April 26, at 3:00 p.m. 

Quatuor Cambini-Paris, in New York 
debut 
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The Frick Collection 

i East 70th Street 

New York, New York 10021 

212.288.0700 

Collection Hours 

10:00 a.m. to 6:00 p.m. Tuesday 
through Saturday; 11:00 a.m. to 5:00 p.m. 
Sundays; closed Mondays and holidays 

Admission 

Members receive unlimited free 
admission to The Frick Collection. 
Adults, $20; $15 for seniors; 

$10 for students; on Sundays from 
11:00 a.m. to 1:00 p.m., visitors are 
invited to pay what they wish. 

Children under ten are not admitted. 

Membership 

For information regarding your 
membership or to give a membership 
as a gift, please call the membership 
department at 212.547.0707. 

The Museum Shop 

The Museum Shop is open during 
regular Collection hours. You may also 
purchase items online at www.frick.org 
or by telephone at 212.547.6848. 

Frick Art Reference Library 

10 East 71st Street 

New York, New York 10021 

212.288.8700 

Library Hours 

10:00 a.m. to 5:00 p.m. Monday through 
Friday; 9:30 a.m. to 1:00 p.m. Saturdays; 
closed Sundays and holiday weekends. 
The Library is open to all researchers 
free of charge. 

Visit our Web site at www.frick.org. 


George Romney (1734-1802), Lady Hamilton as 
Nature , 1782, oil on canvas. The Frick Collection 



UPCOMING EXHIBITIONS 

Leightons Flaming June • June 9 through September 6, 2015 

Andrea del Sarto: The Renaissance Workshop in Action • October 7, 2015, through January 10, 2016 















